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Famous Six 
Collection To 
Be Sold 


Sale at Amsterdam Inéludes Im- 
portant Works by Terborch, 
Hobbema, Maes, Potter, de 
Hooch, and Rembrandt 








An important part of the famous Six 
Collection of Dutch Old Masters, which 
at the present forms one of the big 
attractions to art lovers, is to be sold 
in October in Amsterdam at the auction 
galleries of Messrs. Frederik Muller and 
Company, the art dealers. High taxation 
in Holland is given as one of the reasons. 

The shows, will 
include only the pictures forming the so- 
called Six Foundation, and not the por- 
traits of the Six family. The clou of 
the collection, Rembrandt’s three-quarter 
length of his one-time patron and friend, 


sale, the catalogue 


Burgomaster Jan Six, will therefore not 
come under the hammer, and will remain 
in Holland. However, very fine pieces 
by Ter Borch, Hobbema, Nicolaas Maes, 
Pieter de Hoogh, Jan Steen and many 
others will be auctioned, also etchings 
and drawings by Rembrandt, but none 
of his oil paintings. 

The Six Collection is thus gradually 
coming to an end. In 1907, it was still 
in the original Six house on the Heeren- 
gracht, but much reduced in size through 
acquisition by the RAs Museum, Am- 
sterdam, of between 30 and 40 pictures. 
Among these is that unparalleled 
“Woman Pouring Out Milk,” by Ver- 
meer. In 1914, the collection was re- 
moved from the patrician mansion on 
the Heerengracht, to 214, Amstel. 

Again in consequence of heavy suc- 
cession duties, Prof. Jan had to 
part in 1921, with Vermeer’s famous 
“Little Street in Delft.” It was sold for 
more than $250,000 to Sir Henry Deterd- 
ing, the oil magnate, and given to the 
Ryks Museum. - About a year before, in 
1920, Messrs. Frederik Muller auctioned 


Six 


six other picures from the collection. 
They brought about $100,000. Among 
these were Rembrandt's small panel, 
“Ephraim Bonus,” dating from 1647; in 
1734 this picture had been sold for $32. 
Others were Rembrandt's early “Joseph 
Telling His Dreams,” about 1633; Jan 
Steen’s “The Village Wedding,” dated 
1653, and Isaac van Ostade’s “Winter 
Scene.” 

The coming dispersal of the famous 
collection will naturally give those whose 
interest in such things mainly bears on 
prices much material for speculation; 


but among others there will be regrets 
for the necessity which compels the sale. 
For, as it happens, the collection forms 
a direct link with Rembrandt himself, 
since the original nucleus consisted of 
the pictures which Rembrandt executed 
for the family of his friend and patron 
Jan Six, who at the end of a long life 
was Burgomaster of Amsterdam. Rem- 
brandt painted him in the prime of life 
and at a crisis in his own affairs; and 
the portrait has always ranked as one of 
his very finest portraits, for he knew 
Jan Six intimately and was under great 
obligations to him. Nor was it the only 
time that he studied his sitter’s features ; 
his etching of Six standing at a window 
reading is of the highest merit. Six’s 
wife, moreover, was a daughter of an- 
other of Rembrandt’s -best-known heroes, 
Dr. Nicholas Tulp, of the “Anatomy 
Lesson,” who by commissioning him to 
paint that picture gave him one of his 
first opportunities to distinguish himself 
as an artist for civic purposes. She was 
héfeelf painted by Rembrandt, as was 
t (Continued on page 19) 
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PORTRAIT OF THE MARQUES 





A DE S. ANDRES 


By GOYA 


Included in the sale of paintings and objects of art from the collection of Marczell von Nemes 





to be held at Amsterdam in November 





POLAND TO HAVE 
NATIONAL GALLERY 


LONDON.—On a memorable day a few 
weeks ago Poland received the final con- 
signment of the works of art that had 
been carried off by Catherine and her 
successors, and that Russia, under the 
terms of the Treaty of Riga, had agreed 
to surrender. The Polish Government 
have appointed an archaeological com-j 
mittee charged with the preservation of 
all ancient monuments, and they have de- 
cided to erect a new building in Warsaw 
for their National Museum. 

At the moment their accumulated 
treasures fill some 20 rooms of an old 
house in Warsaw, the Museum Naro- 
dowy, and are hidden in as many more 
for lack of exhibition space. In Cracow 
they hang on the skirts of the modern 
Picture Gallery; they overflow from the 
many rooms into the cellars of the Czap- 
sky Museum, while priceless carpets are 
still folded in great piles in a flat in 
the Street of St. John. Though they are 
dificult to see there is a compensating 
sense of adventure in such conditions. 
Unbiased by explanatory labels, one is 

(Continued on page 20) 

















JOHN TO PAINT 
GOVERNOR FULLER 





Augustus John has arrived in 
Boston and it is understood that 
the chief reason for his present 
journey to America is a commis- 
sion to paint the portrait of Gov- 
ernor Alvan T. Fuller of Massa- 
chusetts. According to one cor- 
respondent the commission in- 
cludes portraits of the Governor’s 
family. 











LEHNE BUYS 
FAMOUS GOBELINS 


LONDON.—The biggest sale made at 
the recent Olympia Exhibition in Lon- 
don was when Mr. Richard W. Lehne, 
of New York, bought for £10,000 a set 

(Continued on page 3) 





GAUGUIN SHOW 
AT BASLE 


Between two and three hundred paint- 
ings and drawings, collected chiefly from 
France, Germany, Switzerland, and as- 
sembled in the Art Gallery at Basle, offer 
an opportunity of seeing Gauguin as a 
whole which is as rare as it is revealing. 
The intensity of coloring, the economy 
of means, the classicism which permeates 
the whole can hardly be understood ex- 
cept by seeing the development of the 
painter from Impressionism to the means 
whereby he summarized color afresh and 
in greater fullness. Historically this col- 
lection shows him hardly groping, but 
setting his feet down definitely—almost 


angrily, such is the intensity of each 
stage, as he moves on from one concep- 
tion to the next. Artitistically, to note 
the stages which were generalized by 
Brittany and Tahiti and which were par- 
ticularized by such pictures as “The Art- 
ist’s Family,” and “Under the Trees,” 
(Continued on page 2) 





Sale Of V »n 
Nemes C ollection 


Announced 


Spanish, German and Italian Pic- 
tures, Fam ¢pestries and 


Fine Group of Enamels Are to 
Be Sold in November _£* 





A part of the art collections of the 
Baron Marczell von Nemes is to be 
sold at the galleries of Frederic Muller 
and Company at Amsterdam in Novem- 
ber. The sale will by no means exhaust 
the collections but does include many 
most interesting works of art which 
compare favorably in quality with those 
sold from the same collections at Paris 
in 1913, although, the present offering is 
much smaller and more limited in scope. 

Several of the pictures which are to 
be sold have recently been on exhibition 
at the Munich Alte Pinakothek, of which 
Dr. August L. Mayer is the director, and 
the coming auction is the subject of an 
exhaustive article in the September num- 
ber of Pantheon. 

Three Spanish pictures, El Greco's 
“Immaculate Conception” and Goya's 
portraits of the Marquesa de S. Andres 
and the Dictator Saavedra, a large and 
very beautiful version of “The Knight's 
Dream” by Cranach and a Madonna with 
Angels by the Master di Castello Nativ- 
ita are all of the first rank. ‘nu addition 
to these there are many Itavaii paintings 
of unusual interest, among them a small, 
Tintoretto, “Susanna”; “Christ in the 
Sepulcher,” by Giovanni Santi; the father 
of Raphael; “Golgotha,” by Tiepolo; a 
Rialto Scene by Guardi; a large panel of 
The Adoration of the Magi, by Jacopo 
da Sellajo and a Carpaccio. 

Among the German pictures are the 
large triptych of the Holy Family and 
the Death of Mary, ‘given to Durer; 
two portraits by Bartel Bruyn and a 
large panel by Ysenbrandt. 

Dutch and Flemish pictures include 
Ruben’s portrait of the Cardinal-Infante, 
landscapes by van Goyen, jacob van 
Ruysdael and Salomon Ruysdael, and 
large paintings by Steen and de Hooch. 
There are also several French primitives. 

One of the features of the sale is the 
remarkable number of fine objects of 
applied art from the Gothic and Renais- 
sance periods which take up a consider- 
able part of the Collection von Nemes. 
The voluminous section devoted to the 
enamel-paintings from Limoges reaches 
its culmination on the one hand in the 
still gothicizing triptych by Nardon Peni- 
caud with the Birth of Christ (Ill. 453) 
and the Adoration of the Magi, and on 
the other, as far as the High-Renaissance 
is concerned, in a panel with the Cruci- 
fixion signed Leonard Limosin. The fig- 
ured tapestries begin with the Late- 
Gothic Jonathan-tapestry which reveals 
the whole art of the Brussels tapissiers 
of the period about 1500 in the execution 
of the heads and the opulent decoration 
of the robes; this is followed by two 
very large tapestries with biblical scenes, 
the design of which is ascribed to Barent 
van Orley while their execution points 
towards the Brussels workshop of Wil- 
lem Pannemaker (at work since 1535). 
German tapestry-weaving of the closing 
middle ages too is represented by two 
antependia; the older one wonderfully 
fresh in color, with Maria and four 
Sainted Women, the other with the Cor- 
onation of Mary and five Saints; both 





(Continued on page 18) 
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GAUGUIN SHOW 
AT BASLE 





(Continued from page 1) 
contrasted with the “Tahiti Landscape” 
or the “Still-life,” with its gorgeous birds 
and flowers, is as enthralling as those 
works which make us really believe we 
are at last going to see how it is done 
and then, only at the very end, leave us 
still ignorant but marvelling the more. 
Gauguin’s search for the primitive has 
been too often discussed to need further 
emphasis. At this extensive exhibition, 
however, this effort to get back to first 
truths is bound to impress itself and, 
first and foremost, to reduce the means 
to their proper proportions as serving 
Two of the most beautiful 
the exhibition are perhaps 
The 


remembered as consisting 


only an end. 
pictures in 
“Worship” and “A Tahiti Legend.” 
first will be 
of two exotic women, one of whom is 
suckling a child and the other looking at 
it with a worshipping expression. It was 
painted just a year before the painter’s 
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Gauguin gave 
this gorgeousness an idiom. He brought 
it back to Europe in a speech which he 
translated from mere hieroglyphics. And 
with this color-glow, he ranged all other 


geousness, color, glow. 


TOLEDO MUSEUM 
ART SCHOOL OPENS 





The Toledo Museum of Art announces 
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death. The second shows the richest pos- 
sible landscape with some figures. Gau- 
guin seized upon this natural primitive- 
ness as interfering least with his impulse 
towards absolute sincerity and natural- 
ness, which, in more sophisticated peo- 
ples, he found only in the more brutal 
side of life. It is interesting to trace the 
effect of this untrammelled life upon his 
conception of his own country in later pressed. 
years. The earlier Breton pictures—when |an Arabian 
he was also seeking for the primitive and 
the traditional among the most primitive 
of his own country—still have the sug- 
gestion of having been built up piece by 
piece, instead of being grasped as a 
whole. Every part is in relation to 
every other part, but it is still deliberate, 
and not yet what by comparison might 
be called instinctive. The “Landscape 
with Quarry” is but a pale wraith of 
the later “Farm with Ricks,” with its 
gorgeous glow, while the “Road Under 
the Palms,” curiously enough, reverts 
somewhat to the earlier manner, contrast- 
ing once again with the perfection of the 
“Bretonne half nude.” 

In the central and further rooms is a 
glow of color which proclaims the whole 
Gauguin. From the point of view of 
decoration it has perhaps not been sur- 


every other flat patch. The 


gives the strong, deep sunlight 


and no place for fiddling. 


immensely dramatic exhibition is 





ally three 


has given all to save its soul. 


ing, gorgeous color which makes 











color. His forms so accommodated color 
that they became part of it. “The Woman 
with the Flower,” with her classic sever- 
ity of line, accommodates color so that 
every flat patch multiplies the effect of 
“Fruit 
Harvest,” with its golden-orange ground, 
which 
some people have seen but never ex- 
“The Queen of the Areois” is 
Nights legend, but much 
more so, and it is painted with the in- 
tensity and fire of the person who has 
arrived at the single view. Most of these 
pictrues are red-hot and there is no time 


Among the most notable works at this 


the 


portrait from memory of the painter’s 
mother with her Spanish cat, a “Tahiti 
Landscape,” with its deep, rich trees, a 
Portrait of the Painter—there are actu- 
and an extraordinarily beau- 
tiful “Maori Woman” of a truth which 
But the 
chief memory of the exhibition is the 
first sight of it—color everywhere, glow- 


one 


think of humming birds and the light in 
the desert and the peacock blue of a 
Cornish sea and an Oriental screen and 
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Charles Archibald Seton 
Size 30 x 27 inches 


by Stephen Slaughter 


This painting, which is in excellent condition, is fully 


signed, and is fitted in a fine old carved frame. 


12, OLD BOND STREET, LONDON, W.1. 
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the opening of its twenty-sixth season 
of free educational activities and its ex- 
hibitions to be held during the autumn 
months. 
Registration day for the classes in 
the Museum School of Design was set 
for September 12 and the School will 
begin September 18. This is the twenty- 
fifth year of the school which was found- 
ed by Mr. and Mrs. George W. Stevens. 
The idea of a “school of design” with 
a museum was original with George W. 
first Director of The Toledo 
Museum of Art. The aim of the Mu 


seum School of Design has always been 


Stevens, 


to train its students in the laws of color 
and design, proportion and drawing that 
they may be taught to apply science to 
the beautifying of all equipment for 
daily living. Some twelve hundred chil- 
dren and adults take advantage of this 
free instruction. 

In addition, the weekly schedule of ac- 
tivities includes |ectures for adults in 
Art Appreciation, Art Backgrounds, 
Surveys of Art and Music Appreciation, 


together with art talks in the galleries 


passed. Visitors to the tropics, or to the|}—but there is nothing that is really and lecture hall, music appreciation and 
American woods in the autumn, come] like it. "| free educational motion pictures for 
back murmuring confusedly about gor- M. H. in the Manchester Guardian. children. A concert for adults is to be 


held each Sunday afternoon followed by 
a half hour lecture by a Museum staff 


member. 

For the September exhibition the Mu- 
seum is showing a group of drawings 
and water colors from the Museum’s 
extensive collections. Many of these 
splendid works must be kept in storage 
due to lack of space and this group is 
now being shown for the first time in 
many years. 

The International Water Color Exhi- 
bition and a selected group of American 
Water Colors will be shown. during 
October. In November the exhibition of 
Oriental Art will bring together ~ mot- 
able collection of sculptures, painungs 
pottery, jades and prints from 


| Japan, Korea, Persia and the Near Ea: 


Prints by old and modern masters will 
be exhibited in November and Decem- 


| ber, also the work of the Toledo Photo- 


| pictoralists. 


|| EMBROIDERIES 


Announcement of other im- 
portant exhibitions of the year will be 
made later. 
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Mail Orders 


receive prompt attention 





Catalogues sent upon request 





Grorce A. McCoy, Manager 


Art Gallery and Work Shop 
400-408 North State St., Cheago, Ill. 
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“APOLLO AND DAPHNE” 


RECENTLY 





BROUGHT 








ONE OF A SET OF FOUR G6 


TO NEW YORK BY RIC 





LEHNE BUYS 
FAMOUS GOBELINS 


(Continued from page 1) 
of four panels of Gobelins tapestry from 
Mr. J. M. Botibol. 

The tapestries, which were woven at 
the Royal factory in Paris in 1662, are 
in brilliant coolrs, with borders of flow- 
ers, having figures of cupids at each 
corner. The set represents the story of 
Daphne and Apollo mentioned in Ovid. 
They were formerly the property of the 
Duke of Montrose, Buchanan Castle, 
Glasgow. The set is now in New York. 

The series represents the “History of 
Daphne.” Daphne, in Grecian mythol- 
ogy was a nymph, the daughter of the 
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tree in order to escape Apollo. Two 
nymphs arm in arm are walking in the 
distance. 


In the Gunzbourg Sale (Gallerie 
Georges Petit, 30th January, 1884) there 
was a magnificent example representing 
the same scene. It is to-day part of the 
Groult collection but this tapestry was 
longer than the one we have under con- 
sideration for it had the subject of the 
second tapestry added on the right hand 
side. This consists of a group of five 
nymphs with 2 dog, in the background 
on the right a nymph also accompanied 
by a dog is sounding a horn, whilst be- 
hind the trees are hidden two cupids. 
On the left a lover is pointing to the 





tree of Daphne. The Gunzbourg tapes- 
try was evidently woven for Honore 
Grimaldi II, Prince of Monarco, Duc de 
Valentinois, as it bears his arms, sur- 
rounded with the collar of the orders 
that the King awarded on the 22nd May, 
1642, Grimaldi died in 1662, it is there- 
fore certain that the tapestry was woven 
between the year 1642 and 1662. 

The third tapestry represents the story 
of Apollo and Daphne in a beautiful 
country woodland scene, watered by the 
springs of the river Peneus. Daphne is 
flying, pursued by Apollo who is accom- 
panied by a cupid. On the left are two 
naiads. On the right two nymphs hiding 
themselves behind a tree assist in the 
scene. 























river Peneus in aii: 


she was changed into a laurel, 
became Apollo’s favorite tree. 


ber, 1661, of the Royal Gobelins Factory 
is mentioned a series 
tapestries of the History 


which different from the 
logical 


had then been a great success. 


was 


Guedreville. Monsieur Fenaille 





ing to this series. The 


When Apollo 
fell in love with her, and pursued her, 
which 
The story 
is told in Ovid’s Metamorphosis Book I. 


In the Inventory, dated 27th Septem- 


of cartoons of 
of Daphne. 
This Inventory was kept by Raphael de 
La Phanche and he states that the series, 
Mytho- 


subjects woven by his School, 


The Inventory mentions three panels 
of this series ordered for Madame de 
Grimault and six for Le Seigneur de| sage. 
in his 
historic work on the factory says: “we 
know there are three examples belong- 
greatness of 


the composition, the richness of execu- 
tion, the beauty of the personnages, the 
abundance and the delicacy of the foli- 
age and flowers, place them amongst the 
most beautiful tapestries that have ever 
been executed, worthy to be cited as 
models to the tapestry workers of all 
time. They are as much to be praised 
for the drawing of the subjects and the 
arrangement of light and colors as for 
their technique.” 

The first tapestry represents the 
nymphs surrounding Peneus (the God 
of the river of that name) who are 
placing flowers at the foot of the tree 
of Daphne in a wonderful wooded pay- 
Peneus lies leaning on an urn, 
from which escapes water in abundance, 
Seven nymphs surround him relating the 
unhappy history of his daughter whc 
had been metamorphosized into a Laurei 
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Announce a series of 


ANNUAL MEMBERS PRIZE EXHIBITION 


The first exhibition will be held NOVEMBER 20th to 
DECEMBER 8th, will occupy all of our galleries and include 
an important work by each painter and sculptor member. 


THE PRESIDENT’S PRIZE OF $1,000 
for the best figure painting 


THE IRVING T. BUSH PRIZE OF $1,000 
for the best piece of sculpture 


THE LOGAN GRAND CENTRAL ART 
GALLERIES PRIZE OF -$1,000 
for the best landscape, still life or marine 





THE MRS. JULIUS ROSENWALD PRIZE OF $500 






THE WILLIAM O. GOODMAN PRIZE OF $500 







THE HOWARD HEINZ PRIZE OF $500 


(Together with several smaller cash prizes) 






This exhibition will unquestionably offer one of the finest collections of 
contemporary American Art ever assembled and we call to the attention 
of our many clients the unusual opportunity for purchase. 






Galleries open daily 9 to 5:30 after November 1st, 9 to 6 P. M. 
























REINHARDT 
GALLERIES 









PAINTINGS 
BY 

OLD and MODERN 

MASTERS 















730 FIFTH AVENUE, NEW YORK 





Paris Office: 11 bis Rue Boissy d’Anglas 

















Jacques Seligmann & Co.,... 


3 East 51st Street 









PAINTINGS - TAPESTRIES - FURNITURE 










9 Rue de la Paix 









New York University 
Offers 120 Courses 
Of Art Study 


The College of Fine Arts of New 
York University, which on July first 
became the twelfth degree-granting 
school of that University in New York 
City by the enlargement of the older 
Department of Fine Arts, has issued 
its first catalog for the school year of 
1928-29. The new College will offer 
120 courses at the opening of the Fall 
semester of 1928 which begins Sep- 
tember 23. Regular Fall registration 
for both old and new students began 
September 13. 

The University has maintained a De- 
partment of Fine Arts in connection 
with its two liberal art schools for a 
number of years and during this time 
especial emphasis has been placed on 
training professional artists in the many 
fields of art and on the co-operation 
with industries in developing the arts- 
in-trade. 

Pursuance of this policy demands 
that students also have a most excel- 
lent background of history in art and 
a department is maintained for this 
purpose. Back of this is the idea that 
the professional opportunities for those 
who have a sound training in such his- 
tery have an excellent chance for suc- 
cess. A new emphasis is also placed 
on scientific research in the fields of 
art. 

General Charles H. Sherrill, director 
of the Council Committee on fine arts, 
in the bulletin just off the press, points 
out the advantages of study of this type 
for those who are working at art for 
a career when he introduces the de- 
partment: 

“A broad cultural foundation and 
knowledge of art history is of special 
value to those entering the professions 
of architecture, sculpture, drawing, and 
painting. It is equally important for 
those engaged in technical professions, 
as designers, stylists, and interior dec- 
orators. Practically every large public 
library in the country contains an im- 
portant section devoted to art history 
and librarians with specialized knowl- 
edge of art history are required to fill 
responsible posts. Moreover, a spe- 
cialized knowledge of art history offers 
unusual opportunities to those who 
plan to become art directors and buy- 
ers in department stores, advertising 








agencies, art editors and general pub- 
lications, and trade magazines.’ 
Courses are offered under twenty- 
three general headings: 
Introductory courses, methods and 


bibliography, Greek and Roman Art, 
the Middle Ages, the Italian Renais- 
sance, art of the Baroque Period, art 
of the XIXth Century, modern French 
and American Art; Byzantine, Coptic 
and Russian Art; art of the Near East, 
rugs and textiles, art in India, art in 
China and Japan; art in North, Cen- 
tral, and South America; history of 
criticism, design and aesthetics, depart- 
ment of fine and applied art, division 
of interior decoration, division of paint- 
ing and sculpture, special courses in 
applied art jewelry, printing, depart- 
ment of contemporary arts, and the 
department of architecture. 

A large number of courses are given 
by members of the staff of the Uni- 
versity in co-operation with the Metro- 
politan Museum of Art. Aside from 
the faculty members, the committee in 
charge has secured the best available 
professors of art in the United States 
to lecture for fifteen consecutive weeks. 
They came from Harvard, Yale, 
Princeton, and Johns Hopkins Uni- 
versities and the University of Pennsyl- 
vania, and from the Boston and Balti- 
more Museums of Fine Arts. This 
list includes such eminent names as 
Professors Charles R. Morey, Frank J. 
Mather, Jr., and George Rowley, of 
Princeton; Dean Everett V. Meeks, 
of Yale; Professor Kenneth J. Conant, 
of Harvard; George Munro, late of the 
University of Pennsylvania; Dr. 
Ananda K. Coomaraswamy, of the 
Boston Museum; Dr. Meyric R. Rog- 
ers, of the Baltimore Museum, and 
Professor David M. Robinson, of Johns 
Hopkins. 

Officers of administration of the Col- 
lege of Fine Arts are: 

Charles Hitchcock Sherrill, A.M., 
LL.D., chairman, council committee on 
fine arts; James Buell Munn, Ph.D., 
acting dean; Clarence Hayes Sprague, 
B.S. in Educ., B.C.S., secretary of the 
faculty; Gertrude Wolf, executive sec- 
retary. 

Faculty members include: 

Edward Raymond Bossange, Ph.B., 
professor of architecture, in charge of 
the department of architecture; Walter 
William Spencer Cook, Ph.D., asso- 
ciate professor of fine arts; Heber Dun- 
ham, B.S. in M.E., associate professor 
of engineering drawing; Paul Theodore 
Frankl, assistant professor of fine arts; 
Amos Philip McMahon, Ph.D., asso- 
ciate professor of fine arts and chair- 
man of the undergraduate division; 
John Lombardini Northam, member, 
R.I.B.A., associate professor of design; 
Richard Offner, Ph.D., professor of 
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fine arts; Walter Pach, A.B., assistant 
professor of fine arts; Rudolf Meyer 
Riefstahl, Ph.D., professor of fine arts; 
John Shapley Morse, Ph.D., professor 
of the literature of the arts of design 
and chairman of the group committee 
of the graduate school; Evan James 
Tudor, assistant professor of fine art; 
Thomas Whittemore, A.M., assistant 
professor of fine arts. 

William F. Armstrong, water color; 
E. F. C. Backstrom, historical sketches; 
G. J. Herbst, architectural rendering; 
Merton W. Hopkins, C. E., M. E., struc- 
tural design, specifications, building con- 
struction; Bertram Hoyt, patron in de- 
sign; Fluvia Hunstock, drawing; Lloyd 
Morgan, patron in design; St. Elmo 
Tower Piza, Sc. B., Sc. M., assistant in 
elements of architecture; Joseph Renier, 
freehand drawing; Albert C. Schweizer, 
B. S. in C. E., M. Arch., elements of 
architecture; Geiza B. K. Toth, jewelry 
design; and Edwin Weis, upholstery. 

In addition to the preceding mentioned 
of the faculty, not less than eighteen in- 
structors giving courses in other col- 
leges and schools of the University, will 
offer courses to the students of the Col- 
lege of Fine Arts, and will be repre- 
sented on its faculty. 

Fine Arts lecturers include: 

Stephen Bourgeois; Herbert Richard 
Cross, A.M.; Ananda Kentish Coomar- 
aswamy, Sc.D; Frank Holmes; Gustave 
S. Jacobson; Walter W. Kantack; Leo 
Katz; Lorentz Kleiser; Frank Jewett 
Mather, Jr., Ph.D., L.H.D.; Nancy Mc- 
Clelland; Everett Victor Meeks, A. M., 
A.D.G.F., F.A.1I.A.; Charles Rufus Mo- 
rey, A.M.; Thomas Munro, Ph.D.; 
David M. Robinson, Ph.D., LL.D., 
L.H.D.; George Rowley, M.F.A; Karl 
Schmieg; Herbert Joseph Spinden, 
Ph.D.; Clarence Hayes Sprague, B.S. 
in Educ., B.C.S; T. Atkins Tout; G. A. 
Wagner and Giles Whiting. 

Speakers on other phases of art are: 
Jeanette Becker, A.B., design; Clinton 
Blake, Jr., A.M., LL.B., the archietct 
and the law; Frederic W. Goudy, graphic 
arts; Rudolph Miller, F.A.LA., building 
laws. 

The New York University College of 
Fine Arts also has summer and winter 
schools in Paris (France), a Berlin 
Summer School, and graduate work is 
given in Florence, Constantinople Bar- 
celona and Madrid. 


NEW YORK ART 
SCHOOL OPENS 


The opening of the New York School 
of Fine and Applied Arts this week- 
marks the beginning of its twenty-first 
year. The day school in New York 
opens with a registration of over seven 
hundred, the Paris branch with about 
two hundred. The student body in the 
New York school has representatives 
from forty-four states, four Canadian 
provinces and eleven foreign countries 
and the Paris school covers thirty states. 

Frank Alvah Parsons the President of 
the school has been in Europe for the. 
last five months studying the problem of 
“Modern Art” to determine if possible 
its meaning, its sources of inspiration 
and its place as a safe and sane factor in 
the development of American practical 
art development. The New York school 
offers many new courses, particularly in 
its Saturday and Evening Extension 
Work. A notable addition being a new 
course in the development of the modern 
mural decorative painting. 
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Saturday, September 15, 1928 





ADMIRAL RICHARD WILLIS 


A pair of pastel portraits by JOHN RUSSELL recently sold to 


by The Ehrich Galleries 


The ART 
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MRS. WILLIS 


Mr. Harry Bamberger 





IN LONDON SALES 


LONDON.—The Daily Telegraph re- 
ports that as many as fifty pictures and 
drawings realized sums ranging between 
3,000 guineas and 48,000 guineas during 
the recent London auction season. 
Twenty years ago the parallel number 











was twelve, and then the world of art 


marvelled. Last year the Holford 
Italian pictures brought £155,951 at 
Christie’s. On May 17-18 this year the 


remainder of this 
totalled £416,197. 


Space forbids the inclusion of all of 
the fifty pictures mentioned at the outset, 
but the following list will remind read- 
ers of the chief pictures sold: 


majestic collection 





ArTIST SuBJECT Guineas Last Bipper 
eee . oo 0040 50ece Me EE BOE éa¢eusaceeees 48,000 Knoedler 
ee Teel lS Ie 44,000 Knoedler 
Vandlyck ..cccscocccccece PO rrr cor 30,000 Sir Wm, Berry 
Bamenee 64s sos cevnsce Lady with handkerchief.......... 3 30,000 Carroll 
Rembrandt .......eeeee. Marten Looten ...........+++e+++ 26,000 Mensing 
COS ince chi cvesbnaeeas DOPGPOCht ..cccccccccccncccccess SOOO Agnew 
Cees os bce aweh one CSOUEION = oo cnccccncvceneses 60s 14,000 Colnaghi 
Sustermans ..cscscecece ee TT ort tee 12,500 Knoedler 
ee Sree Tey M. Huygens (drawing) .......... 10,000 Knoedler 
Te ate Ce BO SE 0/3 bbs 64d ee neeens 9,200 Fuller 
Pere Tee ee Life of Country Girl (4)......... 8,100 Viscount Bearsted 
PE, COE one o's ece eee MANES. WASTER. ccccccccacerseanis 8,000 Lugt 
BOOMER. so o-net noes ate Cruttenden Children ..........++- 7,200 Leggatt 
Reynolds ......cccccees Miss Hickey ....csccccccceseecs 7,100 F. Sabin 
Ot cote at shia SN 5s oxen tee etd s kbs 6 ee aR Oh kee 7,000 Leggatt 
i wicks etedanewee David of Burgundy.......sscevee 6,800 Knoedler 
OS RG ht ee Helene Fourment (drawing)...... 6,500 Knoedler 
Ruisdael, J. van........ Ce ON ERS 04540 6b). cae 4KC REY 6,000 Knoedler 
le a a ee | 0 ER eae eee 6,000 Knoedler 
REE A ere SE aera 5,800 Agnew 
Gainsborough .......+++. i a sn <n en ee ehh aoe hws 5,800 Sampson 
EE oe oe Se St i Cs. cere son beseent 5,800 Knoedler 
es ls ein ne NE SO RR PO re 5,600 Matthiesen 
Gainsborough ......00+.- Mrs. UnWin .....ccccccccscceses 5,600 Paton 
">. Sa a “pee PS ca wiseceanesewseus 5,300 F. Sabin 
Ne ee ae ee SS a ee eee re 5,200 Alec Martin 
NE lo a ae ane Te ee ere £5,000 Knoedler 
Sartorius, anced -.... Thomas Oldaker on Brush........ 4,700 Ellis & Smith 





The six pictures which head the list 
total the remarkable sum of 198,000 gns., 
and imaginative people found an omen 
of auction wonders to follow when the 
famous “Alice in Wonderland” manu- 
script brought the Old Master price of 
£15,400 at Sotheby’s on April 3, and 
when Dr. John Ward’s Stratford-on- 
Avon diaries fetched £10,500 on the day 
that a Frenchman gave five shillings for 
a long Gladstone letter on the reform 
of the Burial Laws. Compare this with 
£5,600 paid for the manuscript of a poem 
on chess by Oliver Goldsmith on Feb. 28. 
As for the wonderland of antiques, two 
striking instances come back to mind: 
the £27,000 sale at Sotheby’s on July 12 


of the beautiful Ashridge Chapel stained- 
glass windows, since presented by an 
anonymous donor to the Victoria and 
Albert Museum, and the huge bid of 
10,100 gns. which Mr. Moss Harris made 
at Christie’s for Earl Howe’s Queen 
Anne console table, mirror, and pair of 
torchéres, on June 13. 











PROF. N. LOS 


ART SCHOOL 


(formerly in Rome, Italy—1918-1928) 
SCULPTURE—DRAWING 
PAINTING—CONSTRUCTIVE 
ANATOMY: MAN—HORSE 
(by modeling and drawing) 
DESIGN 
The School is officially recommended by the 
American Academy and by all Academies of 

other Nations in Rome. 


116 WEST 65th STREET 


Corner Broadway New York City 














ANTOINETTE FORRESTER 
DIRECTOR AT FITCHBURG 





Antoinette Forrester has been chosen 
Art Director of the Art Center of Fitch- 
burg, Massachusetts, to succeed Charles 
H. Platt, recently appointed Head of the 
Museum of Art at Davenport, Iowa. 
Miss Forrester is a student at the Rad- 
cliffe Department of Fine Arts, and a 
graduate of the University of Chicago, 
where she specialized in art. 

An exhibition of work by Fitchburg 
artists is now open at the Art Center. 








STUART GIVEN TO 
IRISH GALLERY 


LONDON.—In commemoration of the 
visit of Mr. Cosgrave to the United 
States, and of the dinner to him by 
the Lotus Club in New York, Mr. Stev- 
enson Scott, of New York, a member of 
the club, has presented Gilbert Stuart’s 
portrait of John Shaw to the National 
Gallery of Ireland. 

It is claimed. that John Shaw was the 
first Irishman to become a citizen of the 
United States. This may be difficult to 
substantiate. At any rate, he was a 
wine merchant and the owner of the 
ship in which Stuart returned to New 


York in 1792. The artist did not have 
the means to pay his passage, and he 
agreed to paint Mr. Shaw’s portrait, 
which was done in three sittings, on Sun- 
days, for Mr. Shaw was too much occu- 
pied with business to give him any other 
time. 

The portrait is registered in George C. 
Mason’s “Life and Works of Gilbert 
Stuart,” New York, 1894, page 254, as 
being then in the possession of John 
Shaw’s granddaughter, Mrs. John Foley, 
of 210 East Tenth Street, New York. 
Since then it has been owned by Mrs. 
Phillips Ward, of New York, and the 
late John Lane, the publisher at whose 
sale at Sotheby’s in July, 1925, it was 
purchased by Messrs. Leggatt. There 
is another version of the portrait in the 
possession of a descendant of John Shaw 
in Louisiana; the two are exactly identi- 
cal in every way, and it is impossible to 
tell which is the original and which is 
the replica. 

Gilbert Stuart (1755-1828) justly ranks 
as the greatest of the American-born 
portrait painters. He came to England 
before the outbreak of the war between 
the Mother Country and the Colonies, 
and worked with Benjamin West for 
some time. For some considerable period 
he lived and painted portraits in Ireland, 
and he may have met John Shaw while 
there. Of recent years the market value 
of Stuart’s portraits has reached the 
level of those of Reynolds and Romney. 
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ARVED JADE in spinach green, white, or light green; 
Carnelian, Amethyst, Rose Quartz, Turquoise, Coral, 
Malachite, and other semi-precious stones mounted on exquis- 
itely designed and carved wood bases, with shades of lovely 


brocades, silks, and chiffons in perfect artistry of color. 
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“THE HOLY FAMILY AND ST. JOHN,” A RECENT DISCOVERY 
WHICH IS DECLARED TO BE AN UNFINISHED EARLY WORK 
BY TITIAN 
Courtesy of Raymond Henniker-Heaton 
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TITIAN DISCOVERED 
IN LONDON SALE 


LONDON.—Mr. Raymond Henniker- 
Heaton, at one time Director of the 
Worcester Museum, is responsible for 
the discovery at a London salesroom 
of a painting which is now accepted as 
an early work by Titian. His attention 
was first directed to it by a resemblance 
in composition to the Mond Titian in the 
National Gallery, and though its tech- 
nique is obviously less evolved, Mr. Hea- 
ton recognizes it as too vital to be that 
of a mere copy. The work which 
shows a remarkable breath of brush- 
work seems to have been drafted with- 
out preliminary studies but for some 
reason was never brought to completion, 
certain passages remaining in the na- 
ture of a sketch. Obviously it was the 
building up of a satisfying color ar- 
rangement which in this instance was 
the chief pre-occupation of the artist, 
and it is possible that he intended later 
to return to the work in order to still 
further elaborate it. Baron von Hadeln, 
the acknowledged authority on Titian, 
says of the picture that it has been be- 
gun in a wonderfully temperamental 
manner. —L. G. S. 








RECONSTRUCTION OF 
MINOS’ PALACE 


The work of reconstruction at Knos- 
sos in Crete has made great progress this 
year under the direction of Sir Arthur 
Evans. 


The aim of his undertaking was the 
reconstruction of the upper stories of 
the domestic quarters of the Palace of 
Minos, and for this purpose the decayed 
beams of wood have been replaced by 
reinforced concrete. The “hall of the 
double-axes” has also been covered by 
a roof. Sir Arthur believes that in this 
hall, which is a very fine structure, it 
was the custom to hang shields, as in 
Homeric times. 

There are traces of frescoes, in a 
band of spirals and rosettes and in the 
“Queen’s megaron” which opens out of 
the hall, he has had put up a replica 
of the “dolphin and fish” fresco. 

It is understood that the American 
School of Classical Studies, with the 
idea of building a hotel for its many 
women students, is to buy from the 
British Archaeological School the strip 
of land on the other side of the Hodos 
Spensippou, adjoining the Gennadius 
Library and opposite the residence of the 
director of the British School.—K. R. S. 
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FLORENCE SHOWS 
BARTOLOZZI PRINTS 
FLORENCE. This year marks the 
second the birth of the 


great engraver, Francesco 
Bartolozzi, who was born in 





centenary of 
Florentine 


Florence 


on September 25th, 1728, and died in 
Lisbon on March 7th, 1815. The in- 
spector of the Galleries of Florence, 


Professor O. H. Giglioli, has decided to 
dedicate the exhibition of prints, which 
takes place every year, to his works, se- 
lected with from the marvellous 
collection which is the property of the 
U ffizi. 

Bartolozzi was, in his time, a marvel 
in his achievements in engraving. In 
Florence, London and in Lisbon, where 
he resided for various periods in his 
long life he received honors and hom- 
age of the highest degree. Today, study- 
ing this fine collection which came from 
Borghi, passing later to the Guadagni 
and to the Torrigiani family before 
coming into the possession of the Gal- 
leries, we must still acknowledge that 
the great fame of Bartolozzi was justi- 
fied. Few other artists have arrived at 
his refinement and his softness, not only 
with the burin but in those lithographs 
where he reaches a sumatura superior 
even to mezzotint which lithography 
has since imitated but not surpassed. 

In this well arranged exposition one 
may see the various phases of the art of 
Bartolozzi. Here are the first engray- 
ings of Venice on “The months of the 
year,” when he was in the school of 
Wagner: then the admirable reproduc- 
tions of Guercino which date from 70 
to 94, and the infinite series of designs 
from private collections, in which he at 
times rivals miniature painting. His 
London period was his most prolific, 
and it is here amply represented. 

Bartolozzi found in London another 
Italian, C. B. Cipriani, a skillful de- 
signer, whose work, from this time on, 
formed the greater part of the material 
for his engravings. All the masters 
of the period were made still better 
known by the burin of Bartolozzi, and 
Sir Joshua Reynolds and the sentimental 
Angelica Kauffmann, were glad to have 
their work reproduced by him. He ex- 
ecuted also many large prints after Hol- 
bein, in which he seems to have be 
come almost an embodiment of the 
painter’s ideas. 

His smaller works, such as invitations, 
illustrations, and colored prints are rep- 
resented in this collection as also the 
“Clizia,” which in Florence is consid- 
ered his masterpiece. 

The show is calculated to enchant the 
lover of engraving and yet it is made 
of only a very small part of the treas- 
ures by this master which the Uff 
holds in its keeping. Bartolozzi was af 
indefatigable worker, and never reste 
In his last years he resided at the 
Court of : Giovanni VIth at Lisbon 
There is an engraving to be seen here 
arrong the others which he executed 


care 


| during this late period, of his life, and 
|the artist has signed it with the date 
‘adding his age, that of 83 years. 


Per- 
haps he did this to beg indulgence 
if there should be same sign of failing 
strength in the work. But nothing 
of the sort is apparent—K. R. S. 
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International Art 
Congress Held 
At Prague 





That the international art congresses 
are becoming more and more important 
is seen by the remarkable increase in 
the number of delegates and members 
attending the sixth International Con- 
gress for Art Education, Drawing, and 
Art Applied to Industry, which opened 
at Prague on July 29. The first congress, 
held in Paris in 1900, was attended by 
30 delegates and 516 members from ‘fif- 
teen countries. The fifth congress, also 
held in Paris, in 1925, showed an in- 
crease to 155 deelgates and 1,500 mem- 
bers from twenty-one countries. The 
attendances at Prague show that 217 
delegates and over 3,000 members from 
twenty-two countries have visited the ex- 
hibition and attended the meetings; of 
these over 1,000 are from English- 
speaking countries. 

The Congress lectures, which were in- 
augurated by the Czecho-Slovakian Min- 
ister of Public Instruction, were followed 
by large gatherings of delegates and 
members, and, apart from a certain 
amount of tediousness caused by the in- 
terpretation of each speaker into three 
languages, the lectures were of great in- 
terest. The main subject of the Congress, 
that of “Design as a source of inspira- 
tion in handicraft,” attracted the largest 
attendance and the most discussion, both 
at the conclusion of the papers and in- 
formally. 

In the main there was considerable 
unanimity in the discussions, a. marked 
contrast to that of previous congresses, 
and, taking into account racial charac- 
teristics, it is interesting to note that 
teachers of art and handicraft in all 
countries have more or less the same 
difficulties. 

In general education it is agreed that 
art and handicraft are as important as 
any other subjects in the curriculum, and 
the discussions on the papers show that 
in order to be able to take full advantage 
of the special training it is essential that 
the teaching of design and handicraft 
should go hand in hand. It was shown 
that historically all the designs had 
evolved from the useful crafts, but it 
was emphasized that the child should 
do the designing himself, that it must 
be directed by a purpose which the child 
must initiate, and that he must sustain 
the activity. Through constructing ma- 
terial the child will proceed, like his 
primitive ancestors, to decorate it. Deal- 
ing with the subject in connection with 
technical and professional schools, papers 
were read bv Mr. W. A. Barnes and Mr. 
Percy A. Wells, L.C.C.,Shorditch Tech- 
nical Institute. Both papers stressed the 
necessity of fitness and workmanship 
as the basic principles of design. 

The second portion of the subject, 
dealing with the professional training of 
the teacher, provided an interesting series 
of papers by Mr. Dudley Heath, of the 
Royal College of Art; Mr. H. H. Holden, 
Principal of the Leeds College of Arts 
and Crafts; M. Jules Pillet, of Paris; 
Professor Allen W. Seaby, of Reading 
University; Mr. Henry Turner Bailey, 
of Cleveland, U. S. A.; and Professor 
George J. Cox, of the Teacher’s College, 
Columbia University, New York. 

General agreement was shown in re- 
gard to the main principles laid down 
for the training of the teacher of arts 
and crafts in his general as well as his 
specialized education. Up to the stand- 
ard required by the university matricula- 
tion examinations the education of the 


teacher should not be specialized, but, | 
when a recognized standard has been | 
reached, then the student should follow | 


a definite course in art and craft train- 


ing, to include the historical, psychologi- | 
cal, and economic aspects of his future | 


work as a teacher. Professor Seaby 


urged the pressing necessity for fuller) 


recognition of arts and crafts in the 
universities. 


a 
The teaching of color formed the basis 


of considerable discussion during one of 
the sessions of the Congress. _ 
As the theory of color is divided into 


mathematical, physical, chemical, physio- 
logical, and psychological sections, it is 
inevitable that a little of each section 
must enter into a scheme of general and 
special education, but to prevent con- 
fusion in the child’s mind an agree- 
ment should be reached to avoid the 
present contradiction between the author- 
ities in these several fields. In the actual 
teaching of color to young children the 
need for freedom in the early stages was 
emphasized in the discussions. Children 
should be allowed to “play” with color, 
to discover themselves color possibili- 
ties, and to note the several effects to be 
found in sunlight and shadow before be- 
ing led to the theoretical side of color. 


In dealing with the necessity for stan- 
dardizing coolrs, Prof. Hnatek, of 
Prague, recommended that an exact table 
of eight standard colors in the color 
spectrum should be arranged according 
to the Traundoffer lines; that samples 
be made of these colors and declared as 
samples; that the standard colors should 
be numbered. This standardization of 
colors would be an advantage to indus- 
try, to schools, and to science and art. 
The standardizing of colors would also 
be of economic importance and would 
facilitate international trade. 


A lecture of international interest was 
that delivered by Professor Cicek, of 
Vienna, whose work in the teaching of 
young children is world renowned. Prof. 
Cicek is more than ever convinced that 
the teaching of the child should follow 
his theory; that in early drawing a child 
cannot make a mistake; that children 
may be guided along the lines in which 
they feel themselves carried. To the 
majority of British visitors the develop- 
ments of the Cicek method in the Eliza- 
beth Duncan School at Salzburg ap- 
peared to go far beyond the simple lines 
associated with the name of Cicek, and 
it will be interesting to note how far 
the present development will go and its 
effect on the work of the pupils. One is 
led to conclude from the similarity of 
subject matter and treatment that the 
strong personality of Prof. Cicek is im- 





posed in some degree on the child, in- 
stead of the work being the direct result 
of introspection, as is claimed. 

In viewing the exhibition as a whole 
one is impressed by the high degree of 
excellence in the majority of drawings 
and pieces of craftwork to be seen. Each 
of the nations has some characteristic 
work, but the main aim of the Congress 
in showing the co-ordination of art and 
handicraft has not been realized to the 
full. Undoubtedly the best exhibit is 
that of Great Britain, with selected work 
from elementary schools, secondary and 
public schools, trade schools, training 
colleges, and schools and colleges of art, 
well arranged in two large sections. In- 
cluded in the British exhibit is a compre- 
hensive exhibit showing the co-ordina- 
tion of art and handicraft from the in- 
fant schools to the school of art and 
the trade schools dealing with industrial 
art. 


An important section of the exhibition 
is that devoted to the work of Czecho- 
Slovakian schools, embracing as it does 
all types and showing how closely the 
schools are working to’ the ideal of art 
and craft as one subject. The close as- 
sociation of design with craftwork is 
shown also in the exhibits of Jugo- 
Slavia, with its beautiful embroidery, and 
the schols of Denmark and Sweden, but 
in the main, apart from the above-men- 
tioned countries, the possibilities of a 
direct association of design with the 
crafts in ordinary school education do 
not appear to have been given promi- 
nence in other exhibits. 


The arrangement made for the display 
of the exhibits, from 15,274 schools in 
all parts of the world, made it possible 
for visitors quite unacquainted with the 
many languages involved to follow the 
schemes of work. To gather together 
such a remarkable collection of draw- 
ings and arrange them so effectually, and 
to cope with a large increase in the es- 
timated attendance successfully, has been 
the work of the Czecho-Slovakian com- 


mittee, under the presidency of Professor 
Vydra. From the Manchester Guardian. 
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ART FROM RUSSIA 
IN BERLIN SALE 


By Friora TurKet-Deri 

BERLIN.—Further particulars about 
the auction at Lepkes in November, an- 
nounced in the issue of August 18th 
of Tue Art News, are now available. 
Objects from the stocks of 
Russian museums and palaces will be 
dispersed. Among the most important 
pieces is a Beauvais tapestry (11'.114” 
high, 15.2” broad) dating from the 
flourishing period of this maunfacture 
at 1740-50. This piece is woven after 
a painting by Boucher in which he de- 
picts the “Rape of Europe” and which 








removed 





belongs to his series “Amours des| 
Dieux.” The tapestry narrates a well! 
known tale. Europe is shown on the | 


bull’s back the moment he carries her| 
away from her playmates who are en. | 
gaged in gathering and arranging flow- | 
ers. The other side of the hanging is| 
occupied by a rocky scenery and a river| 
in which are a river god and a naiad.| 
Chubby cupids are floating in the air| 
and the whole composition is enriched 
by a multitude of graceful and descrip- 
tive details. The tapestry is remarkably 
well preserved, and reproduction of | 
Boucher’s differentiated shades is indeed | 
amazing. These weavers developed an 
accuracy and skill which make their 
products vie with the best of their pro- 
lific epoch. Another piece of great im-| 
portance is a tapestry woven in 1760 by| 
the famous Cozette after a painting by 
de Troy, dating from 1737. The names 
of the painter and of the weaver, and 
both dates are reproduced on the tapes- 
try which measures 12’.6” in height by 
16.3%" in breadth. The subject i: 
taken from the Book of Esther, and 
depicts the scene when Eshter asks the 
king to protect Mordochai against Ha- 
man’s persecution. The Latin inscrip- 


is 





tion “Dona Mihi Animam Pro Qua 
Rogo” in the centre of the tapestry re- 
fers to that occurrence. The scale of 
the figures and the pictorial composition 
mirror the somewhat emphatic gestures 
of the tapestry’s time of origin. A bor- 
der of scrolls, cartouches, and banner- 
oles simulates a frame, and emphasizes 
the impression of a woven painting. 
Much refinement is shown in the blend- 
ing of the colors. 


Furniture of historic types is included 
in the sale in excellent specimens, and 
will no doubt arouse a great amount of 
interest. A secretaire by Roentgen is 
splendidly decorated with marquetry de 
sign and inlay of flowers and birds in 
dyed woods of various shades. The 
lavish use of ormolu mounts and in- 
cised plaques makes this piece stand out 
both for perfection and richness of exe- 
cution. Two smaller secretaries by the 
same ébénist are more classical in de- 
sign, and will appeal to those who in- 
cline towards simplicity of contours and 
detail. A commode by Joséphe is a very 
remarkable piece: colored inlay gives it 
a pompous appearance, and rich ormolu 
mountings enhance its contours. There 
are also two clocks signed “Roentgen e 
Kinzing 4 Neuwied,” handsomely deco- 
rated, and bearing on the top the figure 
of Apollo splendidly modelled in 
bronze. By the same skilled craftsmen 
is a mahognay secretaire with a clock 
the harmonious proportions of which 
achieve a splendid effect. Among the 
great number of decorative objects mar 
ble and agate vases stand out. They are 
richly adorned with bronze appliquées, 
and splendidly elaborated handles in di- 
verse animal shapes. Chimney clocks 
chandeliers, and various things of lux- 
ury and state are among the best in thi: 
line. Several beautifully executed lus 
tres are also worthy to be singled out: 
the fittings and decorative parts are of 
gilded bronze, and are enriched with 
crystal balls and drops arranged in fes 
toons and fountain form. 
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DURER CATALOG 
RAISES DOUBTS 


By Fiora Turke-Deri 

BERLIN.—A prevailing tendency of 
our era is the sharp and _ penetrating 
criticism of accepted postulates and 
theories, a clear-headed and mindful re- 
vision of former axiomatical results. 
Post-war intellectualism has made us 
doubtful concerning former ideals and 
assumptions, and this state of mind for- 
tunately is joined with a considerable im- 
provement of investigative means and 
methods. Dr. Karl Bliimel’s iconoclastic 
attempts in the line of antique sculpture 
were lately referred to, and another in- 
teresting instance in this direction is 
the recent publication of a critical in- 
ventory of Diirer’s oeuvre, compiled by 
Professor Tietze and his wife, Dr. E. 
Tietze-Conrat, of Vienna. 

It is the first time that the entire pro- 
duction of one of the old masters has 
been treated in this manner, giving as it 
does small but excellent cuts of every 
single item discussed. So far the first 
volume, reaching up to 1505 the date 
of Diirer’s first journey to Venice, has 
been finished and the novel ideas and 
viewpoints expressed therein give food 
for animated discussion. Indeed, a con- 
siderable discrepancy between the gen- 
erally accepted opinion concerning 
Diirer’s oeuvre and the statements ad- 
vanced in this book, becomes evident. A 
number of the master’s most popular 
works have fallen victims to the Vien- 
nese scholars’ searching studies. Their 
wish is to eliminate all doubtful and 
weaker works in order to emphasize and 
intensify the weight of Diirer’s artistic 
personality, which, they believe, has been 
impaired by uncritical amplification of 
his oeuvre. Not even Diirer’s initials on 
wood-cuts and etching are, Drs. Tietze 
assert, unmistakable proofs of his au- 
thorship. Quite a number of them, they 
argue, were done in the master’s work- 
shop by his pupils. The famous series 
of drawings in the Albertina collection 
in Vienna, known as the “Grtine Pas- 
sion,” are treated in detail and the 
opinion is expressed that they are not 
works by Diirer’s own hand. This is 
indeed a very stirring discovery, and one 
that will be amply discussed. Equally 
interesting is the statement that two large 
panels depicting the “Lamentation of 
Christ,” in the public collections in 
Munich and Nuremberg, are both found 
not worthy of Durer’s authorship, al- 
though considered as belonging to his 
sphere of influence. However, numer- 
ous other works were cut from any con- 
nection with the master’s genius, these 
including some of the internationally 
known favorites, to wit, the bunch of 
violets in the Albertina, the drawing of 
a crowned skeleton with the inscription 
“Memento mei,” in the British museum, 
the drawing in the museum in Frankfort 
on Main, depicting a man on horseback 
attacked by Death, and many of the 
iamous landscape drawings enjoying a 
special reputation. All these items are 
shown in illustrations, enabling the 
reader to judge on his own account, 
and to test the authors’ statements syn- 
chronously. It is of the greatest im- 
portance for Diirer researchers that the 
wood-cuts dating from 1490—illustra- 
tions to contemporaneous books, and con- 
sidered forerunners of the “Apocalypse” 
series—were rejected by Drs. Tietze for 
many reasons. It is evident that the 
close and intimate study of an artist's 
style and manner, as unfolded in this 
publication, must necessarily lead to 
more than merely destructive results. 
It is one of the great assets of this 
treatise that it transmits to the reader 
many interesting details concerning 
Diirer’s early works, and the influence 
of contemporaneous Italian art on his 
production. The various stimulating in- 
fluences during the artist’s first sojourn 
in Italy are traced and examined, and 
interesting conclusions are drawn. The 
authors believe that the period before 
Diirer’s second visit to Italy marks the 
culminating point of his artistic pro- 
ductivity, maturing, as it does, to a 
happy synthesis between traditional 























craftsmanship and new artistic freedom. 
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“MAN WITH A FUR CAP” 


Panel, 7 inches by 8Y 


NEW DIRECTOR FOR 
NATIONAL GALLERY 


LONDON.—At the end of the year, 


Sir Charles Holmes, who will then have | f 
reached the age limit, retires from hi | 
post as Director of the National Gal- 


lery London. During his term of office 
he has brought about many changes 
which tend to make the Gallery a more 
vital factor in the life of the people. 
Deadening decorations have been re- 
placed by backgrounds suited to the 
works displayed, rooms have been re- 
arranged to give a more satisfactory 
idea of various schools and epochs, and 
important gifts have been inspired and 
acquisitions made. 

Now, in place of Sir Charles comes 
Mr. A. M. Daniels to fill the post. Mr 
Daniels has already given proof of his 
quality as scholar and connoisseur dur- 
ing his occupancy of the post of Trus- 





inches, formerly in the collection 
scribed by Bode in his “C« 


ltee, when he showed himself a man o 


By REMBRANDT 


of Quincy Adams Shaw. It is de- 
ymplete Work of Rembrandt.” The painting has just been sold by 
the Nex house Galleries Jor $30,000. 





| ture of art, and it is confidently expected 
that his tenure of office will be fraught 
with great benefit to the art-loving pub- 
spect of knowledge both of the great] lic. He will hold the post for a period 
not exceeding five years. 


independent judgment and ripe expe- 
rience. Few can approach him in re 


galleries of the world and of the litera | 
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CARNEGIE AMERICAN 
JUDGES ANNOUNCED 


PITTSBURGH. — The American 
Committee of Selection for the 27th Car- 
negie Institute International Exhibition 
was announced this week by Homer 
Saint-Gaudens, Director of Fine Arts, 
on his return from his vacation. The 
members will be five well known Amer- 
ican artists, Ernest Lawson, Rockwell 
Kent, Jonas Lie, Robert Spencer, and 
Mahonri Young. The International will 
open October 18th and continue through 
December 9th. 

This Committee will meet in Pitts- 
burgh on September 17th to pass on 
paintings submitted by American artists 
for the International. The paintings se- 
lected by this Committee will be included 
in the exhibition with those directly in- 
vited by the Institute. ; 

Two of the members of this Commit- 
tee, Rockwell Kent and Ernest Lawson 
will be the American members on the 
Jury of Award which will hold its ses- 
sion in Pittsburgh on September 18th 
to award the prizes. The European 
members of this Jury will be Colin Gill 
of England and Anto Carte of Belgium. 

All the members of the American 
Committee are known in Pittsburgh 
through paintings which they have ex- 
hibited in various Internationals. 

Ernest Lawson, who is one of Amer- 
ica’s most distinguished landscape paint- 
ers, was born in Los Angeles in 1873. 
He first studied in Kansas City then at 
the Artists’ League in New York, and 
still later in Paris. Since his return to 
this country in the '90’s, he has main- 
tained a studio in New York City. The 
National Academy of Design elected 
him an Associate in 1908 and an Acade- 
mician in 1917. d 

He has won practically all the im- 
portant medals and awards offered in 
this country and he is represented in 
many permanent collections. He has 
exhibited in Carnegie Internationals for 
many years and in the 20th International 
was awarded First Prize for his paint- 
ing, “Vanishing Mists.” This picture, 
which is considered by many one of the 
finest landscapes painted by American 
artists, was purchased by the Institute 
for the permanent collection. In the 
summer of 1925 there was a special ex- 
hibition of about 40 canvases by Mr. 
Lawson. 

Rockwell Kent is recognized as one 
of America’s most original painters. He 
is well known as an illustrator and has 
achieved distinction in the field of litera- 
ture as well as art. 

He was born at Tarrytown, New 
York, in 1882. He was educated at the 
Horace Mann School and studied archi- 
tecture for a time at Columbia Univer- 
sity. In painting he was a pupi! of such 
masters as Chase, Thayer, Henri, and 
Hayes Miller. 

Mr. Kent has written and illustrated 
“Wilderness” which is a record of his 
adventures with his son during a winter 
when they stayed on Fox Island, Alaska. 
It is unique contribution to American 
literature. He has also written “Voyag- 
ing,” an accour! of his visit to Tierra 
del Fuego in a 26-foot boat. 

Mr. Kent had a group of five paint- 
ings in last year’s International and one 
of these, “Annie McGinley” was pur- 
chased by the Institute for its permanent 
collection. He was a member of the 
Jury of Award for the 23rd Interna- 
tional. 

Robert Spencer was born at Harvard, 
Nebraska, in 1879, but has lived for 
many years at New Hope, Bucks County, 
Pennsylvania. He studied at the Na- 
tional Academy of Design and the New 
York School of Applied Art, and under 
William Chase and Robert Henri. He 
was elected an Associate of the Na- 
tional Academy and an Academician in 
1920. He has won numerous awards in 
this country. 

In the 19th International at Carnegie 
Institute, his painting, “White Mill” was 
given Honorable Mention and later pur- 
chased by the Pittsburgh Athletic As- 
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sociation. In 1926 at the 25th Interna- 
tional, he was awarded 3rd Prize. One 
of his last year’s paintings, “Inland City” 
was purchased by the Carnegie Institute 
for its permanent collection. 


Jonas Lie was born in Norway in 
1880. As a boy he lived in Paris with 
his uncle of the same name, Norway’s 
greatest writer of sea stories. After 
his father died he came to this country 
with his mother, who was an American. 
He received his education at the School 
of the Society of Ethical Culture in 
New York City where his gift for paint- 
ing was discovered and developed. He 
studied at the Academy of Design of the 
Art Students League. He was made an 
Associate of the National Academy in 
1912 and an Academician in 1925. 

One of his paintings, “Fishing Boats 
at Sunrise,” is owned by the Carnegie 
Institute. It is considered one of his 
most original and beautiful achieve- 
ments. His paintings of little fishing 
boats are perhaps the most personal vein 
in Mr. Lie’s art, and they are all ex- 
ceedingly interesting, strong in technique, 
glowing in color, original in composition 
and showing a quiet, poetic and romantic 
feeling. He is represented in practically 
all the important museums in_ this 
country. 


Mahonri Young, who is probably better 
known as a sculptor and etcher than as 
a painter, is a grandson of Brigham 
Young. He was born in Salt Lake City 
in 1877. He studied art at Julien Acade- 
my in Paris. He was elected an Asso- 
ciate of the National Academy in 1912 
and an Academician in 1923. 


As a sculptor, Mr. Young is interested 
in familiar subjects of labor. A _ note- 
worthy achievement of his is the Sea 
Gull monument in Salt Lake City. He 
carries the strength of his sculpture into 
his painting. The subjects of his canvas 
work are mostly picturesque scenes from 
the Navajo country. He had paintings 
in the 23rd and 24th Internationals. He 
lives at Leonia, New Jersey. 

Fourteen European nations will send 








groups to the exhibition this year—Eng- 
land, France, Italy, Germany, Russia, 
Spain, Belgium, Holland, Norway, Swe- 
den, Austria, Poland, Czechoslovakia, 
and Switzerland. In all, about 275 
paintings will come from abroad. The 
United States will be represented by 
about 130. According to the practice 
of the last six years, each national group 
will be hung in separate galleries, thus 
giving to the visitors the opportunity 
to see and to study the particular char- 
acteristics of each nation as disclosed 
by its art. Not only is the exhibition 
international in its organization, but the 
various schools and tendencies within 
each nation are represented. 

Following the plan adopted last year, 
approximately one-third of the usual 
number of artists has been invited, each 
artist however, being asked to send from 
three to five pictures. In this way on 
may make a better study of the develop- 
ment and personality of the artists rep- 
resented in the exhibition. 

The Twenty-seventh Carnegie Insti- 
tute Annual International Exhibition of 
Paintings will open this year on October 
18 and will continue through Decem- 
ber 9. 

The European paintings, after their 
exhibition in Pittsburgh will be shown 
in Cleveland—Cleveland Museum of 
Art—January 7 to February 17, 1929 
and in Chicago—The Art Institute of 
Chicago—March 11 to April 21, 1929. 





BECKMANN SHOW 
IN MUNICH 


MUNICH.—The Graphische Kabinett, 
Munich, Briennerstrasse 10 (Manager G. 
Franke) will show at its 50th exhibition 
during the months of September and 
October a collection of new paintings 
by Max Beckmann. The collection will 
be enlarged through unknown new paint- 
ings and through loans from museums 
and private collectors. 














“HOLY FAMILY 
By KOFFERMANS 
Recently acquired by the Fine Arts Gallery, San Diego 


WITH ANGEL” 








SAN DIEGO BUYS 
A KOFFERMANS 


The Fine Arts Gallery of San Diego, 
by special contributions and by mem- 
bership fees of the Fine Arts Society 
has recently acquired Kofferman’s “Holy 
Family with Angel.” The special con- 
tributors toward the purchase of this 


masterpiece were as follows: Col. Mil- 
ton A. McRae, Mrs. Robert Geimmell, 
Dr. H. C. Oatman, Mrs. Wm. Temple- 
ton Johnson, Mrs. L. M. Maitland, Miss 
Mary Marston, Mrs. Frank Hobbs, Mrs. 
Ivor Lawson, The Misses Putman, Mr. 





W. H. Sallmon, Mrs. Ed Fletcher, Mrs. | 
M. T. Gilmore, and anonymous donors. 


Koffermans was known to have copied 





other great masters, as well as being 
a creator of works of art himself at 


Antwerp, in 1549. His “Christ in 
Limbo” is in the National Museum, of 
Florence. The “Death of Mary” is in 
the Berlin Museum and another version 
of the same in the Prague Museum. 
His “Crucifixion” is in the Roumiant- 
Ziff museum, also portraits in the Brus- 
sels Museum. 

“The Holy Family with Angel” was 
formerly in the collection of the Mar- 
quise d’Aoust. The painting is a very 
fine one in its drawing, and in its deco- 
rative sense and brilliant coloring, 
which is still as lovely as on the day it 
was executed. It has been called the 
masterpiece of Koffermans, by Dr. M. 
I. Friedlander, who has certified the pic- 
ture as the work of this old master. 
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| Lo se sown sy Aucrion ar C. G. BOERNER’S 


AUCTION ROOMS, LEIPZIG At the beginning of November 1928 


RARE EARLY DUTCH AND 
FLEMISH ENGRAVINGS 


FROM THE COLLECTION OF THE LATE KING FREDERIK AUGUST II, 


of Dresden, e.g., by Hans Bol, Breugel, Claesz, Duhameel, Goltzius, Gossaert 
Mabuse, Lucas van Leyden, Israhel van Meckenem, Vellert, Master of Zwolle 
and different anonymous Masters and Monogramists. Moreover 


VERY FINE OLD ENGRAVINGS & ETCHINGS 


by the well-known Masters of the 15th to 17th Centuries, including master- 
pieces, by Diirer, Hirschvogel, Rembrandt, Schongauer and many others. 


TELEGRAMS: “BOERNERKUNST, LEIPZIG.” 




















The illustrated catalogue (No. 158) will be issued at the beginning of October by 


C. G. Boerner, 26, Universitatsstrasse, Leipzig, C 1 (Germany). Price: 5 RMarks. 
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Baptistry of 
San Giovanni 
Illuminated 





By K. R. STEGER 

FLORENCE. — A most important 
happening from an artistic point of view 
has recently taken place in Florence. 
The long talked of illumination of the 
Baptistery of that city, the famous “bel 
San Giovanni” for which Dante longed 
in his exile, has at last been brought 
about. 

All the world knows the Baptistery, 
the beautiful octagonal building in which 
all the babies in Florence have been 
baptised for centuries and on whose reg- 
ister are the names of hundreds of those 
who afterwards became great, and its 
marvelous doors of bronze are familiar, 
at least in photographs, to every one 
who knows or has read the least thing 
about Italian art. 

But the Baptistery has kept its other 
treasures concealed up to now, for the 
light coming in through the opened 
doors or faintly shining through the 
high windows in the cupola, has never 
been sufficient to illuminate the mosaics 
in the dome. Yet these are of rare in- 
terest, and well deserve study and ad- 
miration. For years, plans have been 
brought forward for suitably lighting 
the interior of the building, and when 
the facade of the Duomo was com- 
pleted in 1883, the scaffolding used for 
that work was set up inside the Bap- 
tistery with the idea of proceeding to 
a system of illumination. But for va- 
rious reasons, that plan was abandoned, 
and ever since other ideas have een 
discussed. 

The question of funds has also en- 
tered very largely into the matter, for 
the installation of an adequate system 
of illumination has meant a large ex- 


penditure of money. But the population 
of the quarter of Florence in which the 


Baptistery stands have taken an intense] 


interest and for months past have held 
a sort of Fair on purpose to raise the 
money needed, and their efforts, to- 
gether with grants from the Govern- 
ment and private ,contributions ,have 
been ‘sufficient to pay for everything. 
On the festival of Saint John the Bap- 
tist, who is the patron Saint of Florence, 
the illuminations were used for the first 
time and the Baptistery thrown open 
to the public. 

These mosaics which are now to be 
seen properly for the first time since 
their patient workmen set them in their 
places are really remarkable. In the 
course of years they have suffered as is 
natural from the ravages of time, but 
their restoration has gone on, and this 
work has occupied a period of nine 
years. Now in the full light which is 
thrown upon them, light skilfully con- 
cealed inside the window openings of 
the cupola, and of which the visitor sees 
only the reflection, all their details are 
visible. Turning towards the altar, the 
large figure of the Savious stands out, 
occupying a conspicuous part of the 
cupola, and dominating everything, in 
accordance with the idea that the Chris- 
tian temple should affirm the glory of 
God above all, as he is Lord and Sov- 
ereign of the living and the dead, be- 
fore paying honors to saints and 
martyrs. 

Other mosaics represent the Last 
Judgment, the joys of the redeemed and 
the torments of the lost souls. A series 
of mosaic pictures illustrate the life of 
St. John the Baptist and others the life 
of Christ. The story of Joseph forms 
another series and the fourth series in 
the highest part of the cupola repre- 
sents various passages in old Testament 
history, such as the creation of man, 
Cain and Abel, the ark of Noah and the 
Flood. Above these is still another 
circle with the angelic hierarchy, sur- 
rounded by cherubim and seraphim, and 
below these, and in the centre of the 
Picture is the grand figure of the 
Saviour of the world, to which refer- 
ence has already been made. 

These mosaics are attributed to An- 
drea Tafi, Fra’Jacopo da Torrita, to 
Apolloni, Greco da Venezia, and to 
Gaddo and Taddeo Gaddi, but who was 
the originator of their disposition and 
order, no one can say with any degree 
of certainty. But there is no question 
of their actual interest and value, and 
they can now be appreciated after cen- 
turies of obscurity. 





“ARA PACIS” TO 
BE REBUILT 


ROME.—Among the many activities 
which are occupying Roman architects 
and artists in these days of reconstruction 
none will be more interesting than the 
recovery of the still buried fragments 
of the “Altar of Peace,” the Ara Pacis, 
from which it is proposed to rebuild 
the altar on the Capitoline Hill. 

In 1903 some excavations were made 
under the Fiano palace on Corso Um- 
berto I, and in Via Inlucina, to deter- 
mine the spot from which to extract the 
remaining part of the Ara Pacis Au- 
gustae, the masterpiece in sculpture of 
the Rome of Augustus. The place was 
decided upon and many precious objects 
were unearthed. But when the hope 
was strong of putting together all the 
parts of the noble monument including 
all the fragments existing in Rome and 
in other parts of Italy, and a young 


architect, Frazotti, expected to see his 
dreams realized in a concrete and beau- 
tiful form, the excavations, partly on ac- 
count of the delicacy and difficulty 
which attended them, and partly from 
lack of funds were given up. 

Now, however, it is the intention of 
the National Government to make up for 
this negligence and all the stones which 
remain of the Ara on the Campo Mar- 
sio will be brought together. A Com- 
mission has been appointed, and the 
work will go forward at once. The 
foundations of the monument are stil] 
there under the Palazzo Fiano, and 
will be recovered as soon as possible.— 


m RK. &. 








ROME BUYS FROM 
VENICE SHOW 


ROME.—The Italian Minister of Pub- 
lic Instruction has bought from the 
Venetian Biennial Exposition for the 
National Gallery of Modern Art in 
Rome, the following works of art: 

Pictures—Carlo Carra, “A Horse”; 
“The Hospital,” by Mario  Sironi; 
“Study of a Nude,” by Alberto Salietti; 
“Towards Portofino,” Raffaele Di 
Grada; “Landscape on the Erma,” Gug- 
lielmo Pizzirani; “Bolognese Land- 
scape,” Pio Seneghini; “A Day of Snow 
in Venice,” by Baccio Bacci; “Fiesole,” 
by Virgilio Guidi; “Venetian Land- 
scape,” Armando Rassefonese; “Guitar,” 
(bronze) Francois Gonpon; “The 
Slave,” (in wood), Quinton De Torre. 

Black and White—Twelve etchings by 
Giorgio Morandi; “Fishermans Hut on 
the Arno,” (etching), by E. Mazzoni 
Zarini; “Boy With Closed Eyes,” 
Luigi Travaglio.—K. R. S. 


GIFTS TO FLORENCE 
ETRUSCAN ACADEMY 


FLORENCE.—Cortona, one of the 
original twelve fortified cities of Etru- 
ria, and which still preserves many im- 
portant relics of that great and myste- 
rious kingdom, has just sent some gifts 
of worth to the Etruscan Academy of 
Florence. Commendatore Pancrazi has 
presented a cinerary urn, in a perfect 
state of preservation, Signor Bistacci 
has given coins of Perugia and of Ven- 
ice, and fragments of a terra cotta vase 
with ancient inscriptions. Others have 
sent medals, and there is a vase of 
Magna Grecia of the second century B. 
C., a silver pin of the Roman epoch, a 
fragment of painting and encaustic work 
of the first century, and an_ incised 
drinking horn probably of the IIIrd 
century B. C. A lady has given besides 
these some 200 objects which were col- 
lected by her uncle, and the whole 
amount of the gifts form a valuable ac- 
quisition to the contents of the Academy. 


ITALIAN MARBLE 
FOR HAVANA 


ROME.—After the triumph of Italian 
art in the person of the sculptor Zanelli, 
winner of the international competition 
for the colossal statue of the Republic 
and of the monumental groups in bronze 
in the Campidoglio of Havana (the 
largest thing of its kind in Latin Amer- 
ica), Italians are very much pleased 
that marble for their quarries has been 
chosen for the statue. There was a 
competition also for this, and of all 
the many samples submitted that from 
the sculptor’s own country was decided 
upon as the most satisfactory and beau- 
tiful for the purpose.—K. R. S. 


























—— ee 








MUSEUMS and PALACES in LENINGRAD 
HERMITAGE-PALAIS MICHAILOFF-GATSCHINA 





Beauvais Tapestry after BOUCHER, woven by Besnier and Oudry 


11 feet 11.5 inches in Height 


MASTERPIECES of French and Flemish TAPESTRIES 
SELECT Pieces of French FURNITURE 
FRENCH GOLD BOXES 


French SILVER works and gilded BRONZE objects 
of the XVIIth and XVIIIth centuries 


FRENCH AND ITALIAN SCULPTURES 


PAINTINGS by OLD MASTERS 


RUDOLPH LEPKE, Kunst-Auctions-Haus 


122 a/b POTSDAMERSTRASSE 


BERLIN W. 35 


ART OBJECTS 


FROM THE STOCKS OF 


AND OTHER PALACES 


of the XIVth-XVIth centuries 


WILL BE SOLD BY 


AUCTION 


NOVEMBER 1928 


CATALOGUE No. 2000 


15 feet 2 inches in Breadth 






























































































12 





The Art News 














The ART NEWS 


Published by the 
AMERICAN ART NEWS CO., INC. 
20 East 57th Street, New York 
Telephones Plaza 5067-8 

Plaza 1294-5 
President Ss. W. FRANKEL 
Editor DEOCH FULTON 
Entered as second-class matter, Feb. 5, 1909, at 


New York Post Office, under the Act of 
March 3, 1879. 


Published weekly from Oct. 8 to last of June. 
Monthly during July, August and September 











SUBSCRIPTION RATES 


YEAR IN ADANCE . $6.00 
Caneda. a. 6.00 
Foreign Countries 6.00 
Single Copies 15 





WHERE THE ART NEWS MAY BE 
OBTAINED IN NEW YORK 
Brentano's seg ..1 West 47th St. 
William Einsel .. 46 East 59th St. 
Washington Sq. Book Store, 27 West 8th St. 
Gordon & Margolis 32 East 59th St. 
Times Building News-stand.. Times Building 

ubway Entrance Basement 
WASHINGTON 
..F and 12th St., NW 


BOSTON 
Vendome News Co......... 261 Dartmouth St. 


PHILADELPHIA 
Wanamaker’s . (Book Counter) 


LOS ANGELES 
C. V. Pleuharp... 


Brentano's 


339 Hill St. 


LONDON 

The Art News , Bank Building 
16a St. James’s St., S.W. 1 
407 Bank Chambers- 
Holborn, W.C. 1 


David H. Bond 


a Ae al wie at 4 Leicester St. 
Leicester Sqr., W.C. 2 
Ne a ss o.4 ooo shale 17 Green St. 
Leicester Sqr., W.C. 2 
May & Williams........... .....24 Bury St. 
St. James’, SW. 1 
PARIS 
George Houin .......... 2 Rue de la Plaine 
Telephone Diderot 1909 
OD, fcc pote coe 37 Avenue de !’Opera 
MUNICH 
NRO Sretsia ee Konradstrasse 4-11 





Vol. XXVI_ Sept. 15, 1928 No. 40 








THE NATIONAL GALLERY 


From Tue Times, London 

The appointment of a new Director of 
the National Gallery is a good pretext 
for glancing at the history and character 
of an institution of which, if we are not 
proud, we ought to be. The great galler- 
ies of the Continent—the Louvre, the 
Uffizi, the Brera, the Prado—have their 
special resources; but it is doubtful if 
any one of them has the same combina- 
tion of range and quality and comfort 
and convenience in reference. And the 
National Gallery is not only widely and 
fully representative of European art; it 
is also strikingly representative of Eng- 
lish institutions, and this character of a 
local interpretation of a universal sub- 
ject deserves more attention than it com- 
monly receives. It means, for one thing, 
that the subject is adjusted to - local 
understanding. We have a saying about 
our characteristic conduct of policies and 
institutions that it represents “muddling 
through.” Taken at their face value the 
words indicate a defect, but, recognizing 
the national habit of summarizing our 
peculiarities in a pithy remark, and ex- 
amining the implications behind the 
words, we are all inclined to find them 
suggestive of a virtue. They stand for 
the habit of looking at all sides, of not 
so much reconciling as comprehending 
opposites, of refusing to separate intel- 
lectual from emotional considerations, 
and, most important of all, of looking 
at things in relation to capacity. We are, 
in fact, constitutionally averse from 
short cuts to the millennium—not be- 
cause we distrust the ideal, but be- 
cause we should only care to realize it 
with the whole of ourselves. From our 
point of view it is no advantage for the 
brain to arrive if the heart is left be- 
hind. Of the artistic aspect of “mud- 
dling through,” in its better meaning, we 
could not have a more perceptive inter- 
pretation than is contained in his last 
volume on the National Gallery by its 
retiring Director, Sir Charles Holmes, in 
which he compares the French and Eng- 


“THE THREE CROSSES” 


First state, fine impression. 








Etching by REMBRANDT 


To be sold at auction in November 
by C. G. Boerner, Leipzig 





lish schools of painting. With full ap- 
preciation of the former, and of what 
our artists have to learn from its ex- 
ample, he nevertheless insists that its 
formal lessons must be so modified and 
adjusted as to contain the full comple- 
ment of our native interests, whatever 
they may be. In his pursuit of formal 
perfection the English artist must not, in 
the witty saying, “Empty out the baby 
with the bath,” but must “muddle 
through” that strange complex of think- 
ing and feeling, of poetical and pictorial 
inspirations, of interest in specific char- 
acter and fanciful generalization, which 
constitutes the English artistic tempera- 
ment. In arriving at “significant form” 
the English artist must “bring his 
sheaves with him.” That granted, in 
the words of Sir Charles Holmes, “he 
cannot well carry too far his search for 
the mode of expression which will en- 
able him to recast the things which he 
loves into a form more convincing and 
more stimulating than any which the 
world has seen hitherto”; and in the 
search he has a great deal to learn from 
France. 

Not only does the National Gallery 
reflect in its history and character the 
national habit of “muddling through” 
in the sense described above, but it is 
unquestionably the better for doing so. 
Absolute and arbitrary organizations, 
however good in themselves, are not to 
our purpose. Like most of our institu- 
tions the National Gallery has been 
formed and developed by private initia- 
tive and generosity rather than by official 
action; in response to hints and sug- 
gestions from cultivated members of the 
community at large rather than by de- 
liberations in Parliament; by a system 
of give and take rather than by formal 
design. Reynolds had the idea of such 
a gallery, and the Bourgeois Bequest to 
Dulwich, in 1814, suggested a model. One 
of our greatest artists, Constable, was 
against the idea of a national gallery— 
possibly, it may be, from insufficient faith 
in our national habit. He feared we 
should be logical and consistent. It was 
his critic, Sir George Beaumont, who 
took the first practical step by offering, 
in 1823, his collection to the nation. The 
offer was mentioned in Parliament, to- 
gether with a warning that the Anger- 
stein Collection would be sold the fol- 
lowing year. As a result, on April 2, 
1824, the House of Commons voted 
£60,000 for the purchase, preservation, 
and exhibition of the Angerstein pictures, 
and on May 10, 1824, the collection was 
opened to the public in the late owner’s 
house, 100 Pall Mall. This is not the 
place for a complete history of the Na- 
tional Gallery, which, growing by gifts 
and bequests from Sir George Beaumont, 
the Rev. William Holwell-Carr, Lord 
Farnborough, and others, was removed 
in 1838 to the present building in Tra- 





calt the geenral principle of its forma-| 
tion and growth. In our own time we | 
have seen some splendid additions; the 
Layard Bequest of 1912 and the Mond 
1923—now 


room specially built for the purpose and 


Bequest of contained in a 
opened last January—are examples fresh 
During the same period the 
basis of National 
Gallery was broadened by the formation 
of the National Art-Collections Fund 
and the Contemporary Art Society—in- 
stitutions which enable the humblest per- 
son to add his mite to the purchase of 
works offered through them. In 1890 
Sir Henry Tate founded the National 
Gallery of British Art at Millbank, pop- 
ularly known as the Tate Gallery, which 
and its rapid en- 


in mind. 
contributions to the 


was opened in 1897; 
largement and enrichment by the gen- 
erosity of the late and the present Sir 
Joseph Duveen, the late Sir Hugh Lane, 
and Mr. Samuel Courtauld, are typical 
of the whole history of our public art 
collections. To Sir Joseph Duveen and 
Mr. Courtauld in particular we owe the 
removal of the reproach that our Na- 
tional Gallery did not adequately repre- 
sent modern foreign painting, and, as 
was observed in a recent article on Mr. 
Courtauld’s private collection, his gift 
could not have had the same value if it 
had not represented a personal taste. 
Nothing could be more characteristic of 
the close relation there has always been 
between our National Gallery and our 
national appreciation of art, varying with 
period and individual. Nor, again, could 
anything better illustrate our habit of 
comprehending rather than reconciling 
opposites than the nature of the two 
channels through which the Tate Gal- 
lery regular additions—the 
Chantery Bequest Fund and the Con- 
temporary Art Society. Extremists on 
both sides often complain that either 
the orthodox or the experimental in art 
is being neglected, but the truth is that 
between the two channels the balance is 
kept fairly well. 

So the National Gallery has gone on 
“broadening down from precedent to 
precedent” in the English way; and so 
it has preserved its doubly representa- 
tive character—of the art of the world 
and of the people for whose delight the 
collections are intended. For this re- 
sult we are largely indebted to the system 
of Trustees, elected for human as well 
as cultural qualifications, and to the 
character and attainments of successive 
Directors of the National Gallery, the 
last two in particular. The late Sir 
Charles Holroyd brought a perceptible 
warmth and geniality into the atmos- 
phere of Trafalgar Square, and Sir 
Charles Holmes, who followed him in 
1916 has continued the process, with in- 
creased breadth of view and a sstill 
closer adjustment of the collection in 
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falgar Square; it will be enough to re- 


his charge to public convenience. There 
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“CLEMENT DE JONGHE” 
First state. 
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Included in the Boerner November sale 








can be little doubt that, whatever fresh 
ideas he may bring to the task, the new 
Director, Mr. A. M. con- 
the tradition of the 
conditions as a whole, the national habits 
well as the kind 
and quality of the collection which has 


Daniel, will 


tinue considering 
and characteristics as 


made our National Gallery unique in the 
world. His professional abilities have 
been proved, and his appointment three 
years ago by the Prime Minister as a 
Trustee of the institution he is now to 
direct is sufficient evidence of his quali- 
fications on the hman side. 
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THE LATE 
MR. LOUIS RALSTON 








LOUIS RALSTON 





Louis Ralston, Founder of the Art 
firm of Louis Ralston & Son, at 730 
Fifth Avenue, died on Tuesday, August 
28th, at the home of his daughter-in-law, 
Mrs. William J. Ralston in Point Pleas- 
ant Beach, New Jersey, where he had 
been since August 5th when he returned 
from Europe on the Berengeria, serious- 
ly ill. He had sailed from New York 
May 15th on the same ship, spending al- 
most the entire time in London, where 





he had an acute heart attack on June 
17th, at the Hotel May Fair. 

Mr. Ralston had been in the art busi- 
ness for the past thirty years, moving 
his gallery upward, as the art center 
moved, on Fifth Avenue at 33rd, 35th, 
38th, 46th and 47th Streets, finally at 
730 Fifth Avenue, at 57th Street. He 
specialized in Old Masters, Baribzon and 
English paintings, acquiring some splen- 


did examples in the last weeks of his 
activity. 
Mr. Ralston was a member of the 


Lotos Club, also of the Empire State 
Society, Sons of the American Revolu- 
tion, having descended from James Pet- 
tigrew, a lieutenant in the army of 
George Washington. He is survived by 
his wife, Kate J. Ralston, his daughter- 
in-law, Mrs. William J. Ralston and 
grandchildren. Kathyrn and William 
J. Ralston, Jr., who reside at 1105 Park 
Avenue. 

Interment took place at Fairview Mau- 
soleum, at Fairview, New Jersey. 





WILLIAM M. SLOANE 
William 


historian and educator, President of the 


Professor Milligan Sloane, 
American Academy of Arts and Letters, 
died on the afternoon of September 11th 
at his home, Stanworth, Princeton, N. J. 
after a lingering illness that began with 


He 


had partially recovered when on Satur- 


a paralytic stroke three years ago. 


day he suffered a second stroke, from 
At his bedside 
was his wife, Mrs. Mary E. Johnston 


which he never rallied. 


Sloane, who has been his constant com- 
panion throughout his long illness. He 
was 77 years old. 

On 


death, 


Sloane’s 
Butler, 
who is also 
Chancellor of the Academy of Arts and 
Letters, said in an interview with a rep- 
resentative of the New York Times: 
“Despite Professor Sloane’s long and 
disabling illness, the news of his death 
comes with a distinct shock. He has 
been through his long and active life an 
ornament of American letters and Amer- 
ican scholarship. Graduated at an ex- 
ceptionally early age from old Columbia 


(Continued on page 13) 


learning of Professor 
Dr. 


President of Columbia, 


Nicholas Murray 
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WILLIAM M. SLOANE 





(Continued from page 12) 
College, he quickly made himself a pro- 


ductive scholar of importance. His 
service at Princeton and Columbia gave 
him the opportunity to mold and to di- 
rect the preparation for life of two 
long generations of college and univer- 
sity students. He was an indefatigable 
worker, and whether in Berlin, Paris, 
Rome or London, or on this side of the 
Atlantic, he was restlessly active with 
mind and voice and pen. 

“To the American Academy of Arts 
Letters he has been a tower of 
strength. From the time of its organiza- 
tion he entered actively into its adminis- 
tration and gave to its interest unremit- 
ting care and attention. He was proud 
of its standards and ideals as well as 
of its distinguished membership, and 
never spared time or effort to carry for- 
ward the fine purposes for which the 
academy came into existence. On the 
death of William Dean Howells, in 1920, 
Professor Sloane was by common con- 
sent chosen President of the academy 
and he filled the office with distinction 
and devotion until his death. 

“Professor Sloane was a_ vigorous, 
understanding American gentleman and 
scholar and his life work may well 
serve as an example to the youth of 
today and tomorrow.” 


and 


FRENCH AND SPANISH 
ART FOR SAN DIEGO 


By Recinatp PoLanp 

SAN DIEGO.—Five most interest- 
ing sculptured fragments from the bat- 
tle-fields of the World War have just 
come into the possession of the San 
Diego Fine Arts Gallery, the gift of 
Mrs. F. Kennett Dupee, who procured 
them from an officer actively engaged 
in the service. Four of the group are 
old and of true mediaeval character. 
One of them is the Madonna and 
Christ Child, picked out in blue and 
red in a style reminiscent of XVth 
century Gothic. The second is of the 
Christ crucified, only the head and 
torso remaining. It is of quite crisp 
modeling and seemingly of the XIVth 
century. Only the faintest traces of 
color still linger. This is indeed a 


dramatic fragment, and is undoubtedly 
Gothic. Of earlier day, at least in its 
manner, is a slab carved into the crude 
semblance of a saint holding the staff 
and palm of martyrdom. It makes one 
think of Byzantium and its symbolic, 
flat but decorative pictorial icono- 
graphy; actually it was probably done 
by some colloquial artist in a small, 
out-of-the-way community, who had 
little thought of other work, but cre- 
ated as well as he could and according 
to his own notion. It is probably no 
earlier than the XVIIIth century. For 
the sake of comparison, if for no other 
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reason, the gold statuette of a small 
winged cherub, as a modern example, 
proves interesting. 

The fifth and most valued of all is 
a kneeling angel. The flowing drapes 
are of blue, while the almost wig-like 
coiffure is of flaxen tone. The figure 
has a good deal of animation and char- 
acter, and is attractive as well as in- 
teresting. Its somewhat baroque and 
flamboyant style would suggest that it 
is a product of the X VIIth century. 

Four lovely fans have recently come 
to the Gallery, probably to remain in 
its permanent collection. One of these 
is from Beauvais, of fine net and elabo- 
rately embroidered with gold sequins, 
with mother-of-pearl and gilt frame— 
a little gem of fine XVIIIth century 
work. Another, with mother-of-pearl 
frame, has gay ladies in XVIIIth 
century costume beautifully painted in 
soft bright colors. A French fan, pre- 
sented by Miss Mary C. Sauter, was 
evidently made for the Spanish mar- 
ket; it has a wonderfully carved ivory 
frame, the workmanship so ingenious 
and delicate that it makes one think 
of old Chinese carving. The fourth 
fan, given by the same lady, is Spanish 
with gaily painted scenes on each of 
the sides. 

The donor of the Beauvais fan, Mrs. 
G. Aubrey Davidson, has also pre- 
sented to the Gallery a beautiful fig- 
urine in Sévres porcelain by Jules 
Dalou, called “La Liseuse.” A seated 
woman holds a book in one hand, while 
the other hand supports the elbow; the 
whole attitude is expressive of repose 
and quiet thought. The figurine was 
presented to Mr. and Mrs. G. Aubrey 
Davidson by the French Government 
at the time of the San Diego Exposi- 
tion, of which Mr. Davidson was Presi- 


dent. 
Mrs. Ivor N. Lawson has lent an 
XVIIIth century Spanish brazier. 


This is of copper, in an elaborate frame 
of dark oak with copper ornamenta- 
tion. The brazier in Spain was set 
under a table with coals in it, to warm 
the feet of the diners. In interesting 
contrast to this is another Spanish 
brazier, all of brass, presented to. the 
Gallery by Miss Mary C. Sauter. This 
is a late example and is somewhat dif- 
ferent from the earlier ones which were 
more cumbersome and baroque. This 
one has a crown-like top, with perfora- 
tions to let the heat out, and has a 
brass stand. It was acquired by the 
donor in Madrid. 

There stands in the Spanish room, 
a loan to the Gallery by Mrs. Clark 
Cavenee, a most unusual old Spanish 
cupboard with lattice-like doors enclos- 
ing the top shelf, leaving very slight 
perforations. This highest shelf was 
probably used for keeping gems and 
other precious objects from the prying 
fingers of children, while on the shelves 
below were placed the fine pieces of 
china. On the top of this cupboard 
stand two wooden candle-sticks which 
have just been purchased from an ex- 
hibition of old Spanish treasures re- 
cently brought to San Diego by a 
prominent firm of the city to celebrate 
their golden anniversary. The candle- 
stands consist of a series of toruses of 
different sizes and covered with silver 
leaf, showing through here and _ there 
a lovely red ground. They are about 
seventy-five years old. Another pur- 
chase from this same collection is a 
beautiful mirror frame, late XVIIth 
century, with hand-carving round the 

e and painted in a deep soft red, 
with gold scroll ornamentation which 
time has toned down to a delightful 
harmony with its rich background. 


BOERNER PRINT SALE 
IN NOVEMBER 


LEIPZIG.—Messrs. C. G. Boerner of 
Leipzig announce an important sale by 
auction which will take place early in 
November. This sale will include very 
fine early Dutch and Flemish engravings 
from the collection of the late King 
Frederick August II of Saxony, e. g., 
rare prints by Duhameel, the Master W 
(with a workshop mark), the monag- 
ramist FvB, the Master of Zwolle, and 
others. The very early and most rare 
Monagramist W is well represented by a 
splendidly preserved copy of the large 
Gothic, ornamental design BVI, 59, 16, 
of which only one other copy is known. 
Two engravings by the Master of Zwolle 
and the Annunciation by the Monagra- 
mist FvB (van Brigge? formerly called 
van Bacholt), of which only three im- 
pressions are known, will be among the 
outstanding items on the sale. Of the 
early XVIth century, there are fine 
works by the so-called Master of the 
Crab, who has been lately identified with 
Frans Crabbe of Mechelu, two very rare 
original engravings by Jan Gossaert 
Mabuse, fine prints by Vellert, Lucas 
van Leyden, and a long series of en- 
gravings by the Monagramist S. 

Among other properties there will be 
sold important Duer engravings and 
woodcuts, including one of the finest im- 
pressions known of St. Eustace (from 
the Schloesser Collection), and a rare 
chiaroscuro print of Ulrich Varnbiithler’s 
large portrait, as well as a special series 
of fine specimens by Rembrant. There 
are such masterpieces as the first states 








BROOKLYN ADDS 
SUMMER SHOW 


There have been three groups of paint- 
ings added to the summer exhibition at 
the Brooklyn Museum which will con- 
tinue through September. These addi- 
tions consist of seven small decorative 
panels by Leonid and Rimma Brailow- 
sky, two decorative canvases by Joel 
Levitt and a painting of the Holy Se- 
pulchre in Jerusalem by Nicholas S. 
Macsoud. 

The first group is interesting for the 
emphasis on design and the rich color- 
ing. The panels are done in the ikon 
tradition and in every instance show 
a central figure with an interesting back- 
ground pattern. The drawing is some- 
what in the ikon manner but the char- 
acteristics which most definitely puts the 
panels in this class are the use of gold 
paint and the high varnish which gives 
a mellow tone. This group is loaned by 
_ B. N. Schnitnikoff of New York 

ity. 

The two panels by Joel Levitt are en- 
titled, “Recreation” and “Inspiration” 
and are done in soft pleasant tones 
suitable for murals as they are to be 
placed in the Apartment Hotel, known 
as 47 Plaza Street, now under construc- 
tion on Prospect Park Plaza. 











of the wonderful etching: “The Three 
Crosses” and of the famous etched por- 
trait: “Clement de Jonghe.” The illus- 
trated catalogue, now in preparation, will 
give further particulars on this sale 
which will be of great interest for the 
collectors of fine old engravings. 
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WHITNEY STUDIO 
CLUB TO CLOSE 


Mrs. Gertrude Vanderbilt Whitney, 
sculptor and art patron, has decided 
to withdraw her support from the Whit- 
ney Studio Club, a_ semi-philanthropic 
organization for artists which she found- 
ed in 1917, according to reports suffi- 
ciently well grounded to have caused 
consternation among the ranks of New 
Yorks young painters and_ sculptors. 
This means, according to artist members, 
virtual discontinuance of the club this 
fall. This announcement has been made 
by a New York newspaper. 

Mrs. Whitney is said to have reached 
the conclusion that the club, as origi- 
nally organized, has fulfilled its purpose. 
When the reports were brought to her 
attention she said the club would be 
continued, but declined to say whether 
she would continue to vouch for the 
upkeep of the institution, which she has 
been obliged to do for several years. 

The club, which occupies three spa- 
cious floors in a building owned by Mrs. 
Whitney at 10 West Eight Street, has 
afforded scores of young artists a public 
showing for their work. It is now closed 
for the summer, and many artists sin- 
cerely feel, closed for all time. 


The artists believe that they will be 
asked to reorganize and make the club 
self-supporting enterprise. It is under- 
stood that Mrs. Whitney, who for many 
years has done more than any other in- 
dividual to encourage young American 
talent, contemplates a plan which will 
encourage the members to carry the club 
along on their own shoulders. Without 
extra support, they fear it will not be 
able to survive. 


For ten years the Whitney Studio 
Club has flourished under Mrs. Whit- 
ney’s patronage. Dozens of artists now 
growing in prominence have made their 
first public appearance in exhibitions 
given by the club. Active membership 
has been made up largely of young 








painters fresh from the Art Student’s 
League and other classrooms who need- 
ed first of all to gain a foothold in the 
profession, 

The club was founded in 1917 in 
Fourth Street west. of Washington 
Square, with Mrs. Whitney as president 
and Mrs. Juliana R. Force, vice-presi- 
dent. Several years ago the clubrooms 
were moved from West Fourth Street to 
larger quarters on the Whitney property 
in Eighth Street. From a membership 
of about 100 the club has grown until it 
includes about 800 artists. More than 1,500 
men and women painters and sculptors 
are listed on the rolls kept since the 
club was organized. Although pledged 
to no particular policy, the club has 
become known as progressive and a large 
percentage of the members represent the 
more modern tendencies in art. 


Numerous advantages accrued to the 
artist members. At least once a year 
there was an annual exhibition in which 
all participated. Last year a traveling 
exhibition of more than 100 selected 
works from the club was sent on tour 
throughout the country. At least once 
a year Mrs. Whitney gave the members 
a rousing party and nearly every impor- 
tant club exhibition was preceded by a 
reception and tea which hundreds at- 
tended. 

The exhibitions were given without 
expense to the members. The hanging 
of pictures, circularization of notices and 
invitations, advertising and many other 
incidentals all were provided by the club. 
The non-jury system was one of the 
principal boons to the young artists who 
gained their start with the club. Pay- 
ment of annual dues of $8 was all that 
was required of members, many of 
whom lacking the cash, but showing suf- 
ficient talent, were admitted to member- 
ship regardless. 

Mrs. Whitney maintains a studio resi- 
dence adjoining the club at 8 West 
Eighth Street. There she has sponsored 
several semi-private exhibitions of work 
by prominent foreign as well as Amer- 
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WALTER EHRICH 
RECOVERS FROM INJURY 





Mr. Walter L. Ehrich, whose 
injury in an automobile accident 
in London was reported in a re- 
cent number of THe Art News, 
has recovered sufficiently to resume 
his business activity. He has left 
London for Paris and will return 
to New York on the S. S. 
Berengaria, September 29th. 











ican artists. Much of the year she is 
actively engaged in planning and carry- 
ing out sculpture work of her own, her 
most recent interest being the proposed 
Panama-Roosevelt Memorial. Last year 
she completed a heroic bronze figure 
symbolizing the Spirit of the D. A. R., 
which stands on the grounds of the 
Continental Memorial Hall in Washing- 
ton. Another striking work by her is 
the St. Nazaire monument to the first 
American soldiers landing in France; 
while still another completed three years 
ago, is an equestrian monument repre- 
senting “Buffalo Bill” Cody, which 
stands at the Cody, Wyo., entrance to 
Yellowstone Park. 

Mrs. Whitney, who is the daughter of 
the late Cornelius Vanderbilt, is known 
professionally as Gertrude V. Whitney. 
She is the wife of Harry Payne Whit- 
ney, banker and sportsman, owner of 
one of the largest racing stables in 
America. 





PRATT GIVES MORAN 
TO NATIONAL GALLERY 


WASHINGTON.—The Thomas Mo- 
ran painting of the Grand Canyon of 
the Yellowstone which has been on exhi- 
bition in the National Gallery for a 
number of years as a loan, first by the 
artist and later by his daughter, Miss 
Ruth B. Moran, has been added to the 
Gallery’s permanent collections. In May 
of the present year during a visit of 
Mr. George D. Pratt of New York City 
to the Gallery he became deeply im- 
pressed with the importance of this 
great work artistically and nationally, 
and soon after announced his willing- 
ness to contribute ten thousand dollars 
to its purchase. Miss Moran was so 
greatly pleased with the prospect of hav- 
ing the picture become the property of 
the Nation, thus retaining its place in 
the National Gallery, that she decided 
to accept this amount. 

Moran, who died in his ninetieth year, 
August 25, 1926, was exceedingly skill- 
ful with the pencil, the graver and the 
brush. After three visits to the Yel- 
lowstone he found the Grand Canyon 
most worthy of his crowning effort, 
and prepared the way for its pictorial 
realization by a multitude of studies in 
pencil and water color. The canvas 
finally chosen was so large (8x14 ft.) 
that it could not be accommodated in his 
East Hampton studio and a nearby car- 
penter shop was utilized for the purpose. 





BRINGS CRICKET- 
GOURDS TO NEW YORK 


Two hundred and one Chinese cricket- 
gourds and cricket-cases, the collection of 
Robert E; Stevenson, have been brought 
to New York by Kenneth T. McCoy. Both 
Mr. Stevenson and Mr. McCoy are 
Americans who have been residents of 
China for nearly thirty years. 

The only other large collection of 
these strange objects of art is owned by 
the Field Museum of Natural History, 
Chicago. It, also, was originally owned 
by Mr. Stevenson. The present collec- 
tion equals that of the Field Museum in 
size and is said by its owner to excel 
even that collection in the beauty and 
rarity of some of its items. All date 
from the XVIIIth century, or earlier, 
and.a few are from former imperial 
collections. 
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LETTERS 





Dear Mr. Frankel: 

I feel sure you will be glad to know 
that during the past Advertising Con- 
vention we were host to the German 
and other foreign advertising delegates. 

It was with great pleasure that the 
writer showed them your 25th Anniver- 
sary number in its beautiful folder. 
Many of them had heard of it and quite 
a number had used it. To the rest it 
was simply a revelation, standing out, 
as it does,—a masterpiece of the print- 
ing art. 

I want you to know how greatly it 
was enjoyed and how it has a promi- 
nent part in our library. 

Very truly yours, 
Poor RicHArD CLuB, 
CLARENCE W. CRANMER. 





Lonpon, Aug. 31, 1928. 
To the Editor of the Art News. 
Dear Sir: 

Re your notice of $600,000 worth of 
faked antiques which the Customs de- 
clared to be charged duty as not being 
genuine. 

As a member of the British Antique 
Dealers Association, I should like to 
know what proportion, if any, were sold 
by the members. 

This association 


has a rule which 





RAINS ANNOUNCES 
FIRST SALE 





The first auction sale of the season 
at the Rains galleries will be held on 
September 20, 21 and 22. It will in- 
clude the contents of the Fifth Avenue 
home of the late Mrs. William Pollock. 
The exhibition will open on Monday, 
September 17th. 

According to the galleries’ announce- 
ment the collection to be dispersed is 
unusually fine and complete. There are 
several Aubusson tapestry suites, a large 
selection of French furniture, console 
tables, commodes and library tables as 
well as a great variety of desks, bergeres, 
settees, chairs, benches and stools. Many 
bed room suites of satinwood, mar- 
quetry and other fine cabinet work are 
to be sold and there is also offered a 
great choice of fine mirrors, clocks and 
lamps. 








reads: “A dealer who knowingly sells 
modern reproductions as old is to be 
rejected as ineligible for membership.” 

I will be only too pleased to call the 
B. A. D. A. committee’s attention if any 
specific case can be mentioned. 

Harry ARMSTRONG, 
Member of the B. A. D. A. 
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By Lovutse Gorpvon-StaBLes 
It is not often that a picture housed 
in a national collection is found to have 
been repainted to the extent proved in 
the case of the portrait by Frans Hals, 
recently X-rayed in the National Gal- 
lery of Scotland. This work which 
was presented to the gallery some twelve 
years ago, was one secured at Christie’s 
late in the last century under the title 
of “The Toper,” a wineglass held in the 
hand of the becapped figure giving color 
to the name. It then passed through the 
hands of Messrs. Agnew into those of 
the donor, but the transaction was not 
included in the De Groot Catalogue 
Raisonné. A monogram in the corner of 
the picture gave rise to controversy and 
as a result of this, as well as of identi- 
fication of a great proportion of the 
work with a contemporary print en- 
graved by Jan Van de Velde, it was de- 
cided to have certain overpainted parts 
restored. Then it came to light that 
the cap was a later addition and that 
an ass’s jawbone was originally beneath 
the wineglass. This definitely establishes 
the picture as a portrait of Hals’ loqua- 
cious friend Verdonck, who probably 
resented this little gibe at his wordiness 
Incidentally the monogram resolved it- 
self into an integral part of the work 
and the whole becomes clearly the origi- 
nal by Hals of the engraving referred 
to. The date of the portrait would ap- 


pear to be about 1620. 
* * * 


The whole of the upper gallery at 


given over in October to the display of 
a selection of the Macpherson Collec- 
tion of Naval Pictures and Prints, se- 
cured for the nation through the 
generosity of Sir James Caird. Even- 
tually it will go in its entirety to the 
museum that is part of Inigo Jones’ 
Royal Palace at Greenwich, now part 
of the Greenwich Hospital. For com- 
pleteness and value as a historical record 
there is no other collection of similar 
scope or value and it is good that an 
opportunity of study should be afforded 
before it goes further afield. 


It is seldom that a county town honors 
one of its living artists by allotting to 
him its local museum for an exhibition 
of his work. Such homage usually 
comes on some subsequent centenarv. 
but in the case of A. J. Munnings, Nor- 
wich has no fear of generations to come 
reversing the opinions of the present and 
has therefore very wisely not hesitated 
in according him this signal tribute to 
the outstanding quality of his work. 
Munnings began his career at a very 
early age as an apprentice to a firm of 
lithographic printers, thence migrated to 
poster-design and later to specialization 
in animal studies, gradually developine 
in surety of touch and firmness ot com- 
position. But a great deal of the charm 
of his work resides in his feeling for 
landscape, and the skies and meadows 
that inspired the famous Norwich School 





exponent. Many of the artist’s mos 
interesting works could not be included 
in the show, since they have found 
homes in foreign collections not access 
ible. The famous “Ascot Procession” 
is in the Royal Collection at Bucking. 
ham Palace, whence loans are seldom 
made. 
* * * 

There is talk of a Haig Memorial 
statue and of Alfred Gilbert as the 
sculptor of it. The ranks of the sculp 
tors have recently received a serious loss 
in the person of Henry Poole, whose 
work made a great appeal to all who 
appreciate technique that is sound and 
sincere. A curious job was apportioned 
to him on this score, namely the repair 


of the statuary in St. Paul’s Cathedral 
a work which called for considerable 
knowledge of the styles of past ages 
Incidentally he did much valuable wor' 
in connection with Solomon J. Solo 
mon’s Camouflage School during the 
War. 

*<¢ * 


What should prove the most important 
Exhibition of Old Silver ever held i: 
this country is being organized under 


den for next Spring, the object being 
a charitable one. All the -outstanding 
collections in the country will bé called 
upon for loans, including that of the 
Duke of Portland, which is especially 
rich in English silversmith’s work. The 


idea is to limit exhibits to those of early 

date, never before put on public view, 

and to exclude all but examples of Eng- 

lish, Irish and Scottish family plate. ~ 
* 

In August only a few of the more 
persevering of the Galleries kept their 
rooms occupied with exhibitions. The 
Redfern Gallery in Old Bond Street 
held a Summer Salon in which some of 
the modernist followers of Cezanne gave 
proof of their quality. Among them 
Duncan Grant and Roger Fry stood 
out as the most individual both as re- 
gards perception and technique. The 
Leciester Galleries were concerned with 
contemporary French artists and the 
Greatorex Galleries with a memorial ex- 
hibition of etchings by Herbert Harvey 
and with a show of work by etchefs 
such as Charles Cain and Frederick 
Griggs, whose names have long been as- 
sociated with the pleasant exhibitions or- 
ganized by this Grafton Street gallery. 
But generally speaking, the galleries are 
but marking time till the Autumn sea- 





the auspices of Lord Howard de Wal- 


son shall open. 
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applied to the work of consolidating and 
SPAIN repairing various ancient buildings and 
By E. Terow monuments, in accordance with the rec- 


A hitherto unknown picture by Goya|©™mendations of the Trustees of the 


has been discovered by Sefior Elias | National Art Treasures. 
Tormo, the well known critic and lec- | Work will immediately proceed on the 
turer on art at Madrid University, in | following:—Church of Santa Maria del 
the parochial church of the neighboring Salvador, in Chinchilla (province of 
village of Valdemoro. Sefior Tormo has Albacete); Franciscan Convent of Pal- 
been making an artistic survey in the ma, in Majorca (Balearic Islands) ; 
lesser and more out of the way places Carthusian Monastery of Miraflores 
in the province of Madrid, and his keen (province of Burgos); Monastery of 
eye was attracted by one of the can- Guadalupe (province of Caceres) ; Vari- 
vases in the high altar of Valdemoro ous monuments in the city of Cordoba, 
‘church. On close examination, it turned Grand Hospital of the Knights of the 
out to be a very characteristic work by Order of Santiago (province of La 
Goya. The subject is the apparition of Corufia); Convent of Santo Domingo 
\the Virgin Mary to San Julian, Bishop in Santiago de Compostela (province of 
of Cuenca. It is a carefully finished La Corufia); Church of San Salvador, 
picture, and bears every evidence of in Guetaria (Guipuzcoa) ; Installation of 
Goya’s very personal style towards the a Museum in the Cathedral of Granada, 
end of the XVIIIth century, 1788 being Palace of Charles V in the Alhambra 
considered the probable date of the paint- (Granada); Church of Santiago de 
ing. The figures are full length, life Agiiero (Huesca); Various monuments 
size. in the city of Leon, Monastery of Santa 
Sefior Tormo further discovered in Maria la Real, in Najera (province of 
the archives of the church, that it was | Logrofio); Chapel of the Oidor in the 
built by the architect, Francisco Bautista,| church of Santa Maria, in Alcala de 
who was also the builder of the Cathed- | Henares (province of Madrid) ; Temple 
ral of San Isidro in Madrid. and convent of Bernardine Sisters in 
** * Guadalajara, Church of San Francisco 
The Official Gazette publishes a Royal | (Pontevedra); Cathedral of Ciudad 
Decree of the Ministry of Fine Arts | Rodrigo, Dome and Cloisters of Sala- 
with a list of the sums which are to be |manca Cathedral. The sums thus to be 
spent total 3,000,000 pesetas ($500,000). 
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The greatest activity, tempered with 
caution, is being displayed in the exca- 
vations on the site of the Visigothie 
(VIIth century) Basilica in the domain 
of Cas Frares, near Las Palmas, (Ca- 
nary Islands). They are being directed 
by Sefior José Conrado, assisted by 
Messrs. Vidal, Simonet, Vich and Vert, 
duly authorized by the Minister of Fine 
Arts. The interest aroused by these 
jj;excavations is very keen, as_ hitherto 
no artistic relic earlier than the XVth 
century had been known to exist in the 
Canary Islands. 

* * * 


The youthful enthusiasm and artistic 
devotion of the veteran painter Sefior 























For Impartiality and 
Scholarship read 


THE BURLINGTON 
MAGAZINE 


For Connoisseurs 


Founpep 1903 


THE BURLINGTON MAGAZINE is in- 
dispensable to all seriously interested 





Ricardo Lopez Cabrera inspired him 
with the idea of a pilgrimage through 
all the provinces of Spain, including 
the Canary Islands and Balearic Archipie- 
lago, and translating into canvas, in a 
series of large tryptichs, figures, scenes 
and landscapes of the varied panorama 
of the Peninsula. During four years, 
Lopez Cabrera has been  unceasingly 
laboring in fulfillment of his task. The 
artist has been rewarded by the excel- 
lence which his work displays. The 
show, opened by the Minister of Fine 
Arts in the spacious galleries of the 
Art Club, is really magnificent. Each 
region is interpreted by three pictures, 
with figures and genre scenes, completed 
with the landscape background. Be- 
sides, there are twenty-eight exquisitely 
beautiful landscape studies. The work 
as a whole is a revelation of the agile 
and obedient technique of the artist, 
a technique that automatically fits itself 
to the needs of the subject. In detail, 
there are some really impressive achieve- 
ments, such as the tryptich dedicated 
to Leon, and several landscape studies 
of Aragon and Asturias. 
. 7 * 


Unknown types of Hispano-Moresque 
silk weaves of the XIth century have 
come to light on a piece of waste land 
at the entrance to the city of Torre- 
manzanas, province of Alicante. The 
owner having decided to build a house, 
the workmen had hardly started digging. 
when one of them struck a marble slab 
which proved to belong to a tomb con- 
taining a body wrapped in silk vest- 
ments and surrounded with copper 
enameled objects. Thirteen more such 
tombs were unearthed, all with similar 
contents in varying degrees of richness, 
The silk fabrics are of exquisite work- 


manship, and remarkably well preserved, 
thanks no doubt to the dry climate of 
Alicante. One of the pieces is very 
similar in design to the famous cloak 
of St. Ferdinand, now in the Archaeo- 
logical Museum in Madrid. 








in art. 
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It deals with all forms of art, both 
ancient and modern, and thus appeals 
equally to the student and to the 
collector. 


Its contributors are the foremost 
art scholars in the world. | : 


The size and quality of its Illus- 
trations are unsurpassed. For over a 
quarter of a century it has held its : 
position as the most important and 
comprehensive art journal published. 


For its wide range, accurate schol- 
arship, important statements of cur- 
rent movements, for its beautiful pre- 
sentation, THE BURLINGTON MAGa- 
ZINE stands first. Relative to the 
value of the service given, its cost is 
small. 


A Classified List of the Principal 
Articles published (1903-1920) can 
be obtained free on application. This 
list includes important articles con- 
tributed by the leading authorities in 
England, France, Italy, Spain, Hol- 
land, Belgium, Germany and Amer- 














The subjects include: unpublished 
and newly discovered Old Masters, 
including both paintings and draw- 
ings, ancient textiles, china, furniture, 
metalwork and every variety of an- 
tique of interest to the collector or 
the student of art. 


Illustrated. Published Monthly. $1 


Annual Subscription (including In- 
dexes), post free, 325. inland; 35s. 
foreign. $9.00 U.S.A. 


THE 
BURLINGTON MAGAZINE 
LTD. 


FREDERIC MULLER & CIE. 


Announce that 


THE FAMOUS COLLECTION OF 


Marce.L. De NEmEs 


Including 


IMPORTANT PAINTINGS of the ITALIAN, 
FLEMISH, FRENCH and SPANISH SCHOOLS 
GOTHIC AND RENAISSANCE TAPESTRIES 
LIMOGES ENAMELS 
MINIATURES ON VELLUM 
ica. SILVER and BRONZE, XV-XVIth CENTURIES 








Will Be Sold 
AT AUCTION 


At their Galleries, under the direction of 


Ant. W. M. MEeEnsinc 


DOELENSTRAAT 16-18 
AMSTERDAM | 





LONDON: Bank Building 
16a St. James's Street, S.W. 1 


NEW YORK: 


THE FIRST PORTION OF THE SALE 
WILL BE HELD IN NOVEMBER, 1928 











E,. WryYHE, 794 Lexington Ave. 











Catalogs, now in preparation, may be consulted at the offices of Tue Art News 
when ready 














EMIL HIRSCH 


Munich, Karolinenplatz 2 
OLD AND RARE 
BOOKS AND PRINTS 

Catalogues free on application 
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JACOB SPAETH 
Munich Maximiliansplatz 13 
Antiques 














JACK NIEKERK 


formerly with 
Boussop, VALADON & Co. 


23, 23A Lange Houtstraat 
THE HAGUE, HOLLAND 


HIGH CLASS 
PAINTINGS 


Dutch and French 




















Dart moderne 
Paintings from Impressionist 
and Modern Schools 
(S. A.) 

3 Stiftstrasse 
LUCERNE 


GALERIE 























N BY ART CIRCLE 


. B. NEUMANN, Director 
35 West 57th Street, New York 
Neumann & Nierendorf, Berlin 

Neue Kunstgemeinschaft 


HIGH 

















MUNICH 


52 BRIENNERSTRASSE 52 


OLD and MODERN PAINTINGS 


CASPARI 


CLASS 
































Graphisches Kabinett, Muenchen i 














him 
ough 
ding 
ipie- 
in a 
enes 
ama 
oars, 
ngly 
The 
<cel- 
The 


Fine 


cach 
Ires, 
eted 


itely 
york 
igile 
tist, 
tself 
tail, 
eve- 
ated 
dies 


sque 
lave 
land 
rre- 
The 
use, 
ing. 
slab 
‘on- 
est- 
per 
uch 
ilar 
ess, 
rk- 
ved, 
of 
ery 
oak 
e0- 




















Saturday, September 15, 1928 








STOCKBRIDGE SHOW 
NOW OPEN 


The twentieth annual Stockbridge Art 
Exhibition opened at the Berkshire 
Playhouse on September 11th, with the 
varnishing day reception. The exhibi- 
tion which will be open to the public 
until Saturday, Sept. 29, is being held 
for the first time in the remodeled Ca- 
sino, moved to a new location and called 
the Playhouse. It makes an ideal set- 
ting for the seventy-five artists to show 
more than 200 partraits, landscapes, 
drawings, etchings, color-block prints 
and pieces of sculpture. 

The Stockbridge exhibition is open to 
artists who live or work in the Berk- 
shire Hills. During the two decades Miss 
Lydia Field Emmet has been one of the 
leading exhibitors of portraits, the New 
York Times reports. This year she is 
showing a picture of the three young 
daughters of Mr. and Mrs. John Sloane 
of 7 East Eighty-ninth Street New York. 
They are school children, dressed in 
green, and make a charming group. 

Jean McLane (Mrs. John C. Johan- 
sen) is well represented among the por- 
traits. Much admired are her pictures 
of Mrs. Percy Morgan, Jr. (Alma de 
Gersdorff) and daughter, and Samuel 
F. Thomas, the 14-year-old son of Mrs. 
Finley Thomas of New York and Stock- 
bridge. Mrs. Thomas recently gave a 
tea to show the painting to her close 
friends. Mrs. Johansen also is showing 
a portrait of Stanley and Randolph Ar- 
nold. Mr. Johansen’s painting of Itis 12- 
year-old son, John C. Johansen, Jr., 
shows a bright, intelligent boy, with bow 
and arrow, standing beside a hound. 

Albert Sterner’s single exhibit is of 
Lady Macbeth, while Robert Reid, who 
is in ill health, is showing a picture of a 
young woman which he did entirely with 
his left hand. The strong face of Sena- 
tor William E. Borah is set forth by 
Margaret Fitzhugh Brown. ; 

Outstanding among the landscapes in 
beauty of sky, trees and grouping 1: 
Henry W. Parton’s “October Skies,” 
while Robert Strong Woodward of 
Shelburne Falls shows a sugar camp 
with its maple buckets, its pile of cord- 
wood outside a log cabin with snow cov- 
ering the forest floor. Gardner Symond’s 
“Old Mill” portrays a typical Berkshire 
rural scene that is fast disappearing. 
“October Mountain” and “The Willow 
Brook” are from the brush of Clark G. 
Voorhees, whose Berkshire scenes al- 
ways have distinction. One sees also, 
by Walter Nettleton, “A Nook in the 
Hemlocks,” “The Garden Willow” and 
“The Old Garden-Veiled Sunlight.” 

“The Terrace,” is the subject of an 
interesting picture by Mrs. Wolcott 
Tuckerman of Carpinteria, Cal. She 
also is showing two water colors. “A 
Brook in the Berkshires” is the work of 
the late H. Bolton Jones of South Egre- 
mont, who died several months ago. It 
is exhibited by his brother, Francis C. 
Jones. In the large gallery also are pic- 
tures by Mrs. William M. R. French and 
Archie Sinclair of Williamstown, Or- 
son Lowell of New Rochelle, who re- 
cently joined the Stockbridge colony of 
artists; K. Allmond Hulbert, Martin E. 
Hoy, Roland Hinton Perry, Miss Ma- 
tilda A. Brownell, Ethel Schiffer, Jane 


Emmet de Glehn of 73 Cheyne Walk, 








] 
London, who is showing “A Sunset in 


Venice,” and Walter L. Palmer of Al- 
bany. 

In the small gallery upstairs, known 
as the coffee room of the Playhouse are 
water colors, drawings, etchings and 
aqua tints. The fascinating sketches by 
Miss Marie O. Kobbe of the children of 
Dr. and Mrs. John A. P. Millett of 
Stockbridge, Mr. and Mrs. Roscoe Holt 


of New York and the Godchild of Mrs. 
Austin Huntington of New York, at- 
tract attention. Miss Natalie B. Merrill 
daughter of the Rev. and Mrs. George 
Grenville Merrill of Stockbridge is seen 
in a pleasing charcoal sketch by Mrs. 
Rosina Emmit Sherwood, who is also 
showing “Mary,” a child sitting up in 
bed with dolls and ‘playthings scat- 
tered about. From Monroe North of 
the Norfolk, Conn., colony have come 
two exceptional charcoal drawings of 
two wild Berkshire gorges. George 
Lawrence Nelson of Kent, Conn., has 
three lithographs of the “Seven Hearths,” 


-which are interior and exterior scenes of 


an old New England dwelling. 

In the small gallery are twelve water 
colors by Jean McLane of children play- 
ing on the beach. Here one sees three 
more of Robert Strong Woodward’s New 
England rural scenes entitled “The Little 
House by the Road,” “The Silo” and “A 
Winter Afternoon.” Jules Sommer of 
Williamstown has scenes near Ashford 
and Lanesboro. A group of drawings 
and water colors are shown by the Mont- 
erey School of Art, while marine scenes 
are by Stanley Woodward of Boston. 
Still other artists represented in this 
gallery are Wilfrid de Glehn, Louis Met- 
calf, Knighton Hammond, Leslie Emmet, 
Daniel Barton of Boston, Theresa Rob- 
ot and Miss Susina Kobbe of Nassau, 
N. Y. 

Especially fine are five wood block 
prints by Ernest Watson and two by Eva 
Watson, his wife, who are members of 
the Monterey artist colony. Edwin H. 
Blashford, dean of American, mural 
painters, who is passing the Autumn at 
Williamstown, has a charcoal drawing 
entitled “Alma Mater,” which was loaned 
by Walter L. Clark. A pen and ink sketch 
by the Rey. George Grenville Mer- 
rill is of Mrs. Nina L. Duryea’s ancient 
waterwheel and.mill at  stockbridge. 
Drawings are shown by Goode Davis, 
son of Mr. and Mrs. Norman H. Davis, 
and by Miss M. Louise Ramsdell of 
Housatonic. Then there are etchings by 
Robert Nisbet and crayon portraits by 
Colin M. Ingersoll. 

Among the artists represented with 
small oils in the balcony are Miss Mary 
P. Hibbard of New York, sister of Judge 
Charles L. Hibbard of Pittsfield; Con- 
stance Curtis, Charles Hulbert, Margaret 
Scully Zimmerle, George L. Nelson, Mrs 
Marguerite F. Kahl, Mrs. Rebie Har- 
rington and Edith Clark Chadwick of 
Westfield. 

The exhibition is rich in sculpture, 
Margaret French Cresson is exhibiting 
for the first time in public a bronze por- 
trait bust of Commander Richard E. 
Byrd with his autograph. “Rhoda” is 
a marble relief by Mrs. Cresson of the 
three-year-old daughter of Mr..and Mrs. 
Arnold Whitridge. Mrs. Cresson has in- 
herited much of the talent of: her dis- 
tinguished father, Daniel Chester French, 
who is exhibiting an ideal figure in 
bronze entitled ‘“ Whence, Whither, 
Wherefore”; “The Spirit of Life,” a de- 
tail of the Spencer Trask memorial at 
Saratoga; a plaster of the World War 
memorial at St. Paul’s school, Concord. 
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ANNUAL EXHIBITION 
AT LYME 


By Atice LAwTon 
LYME, CONN.—The twenty-seventh 
annual summer exhibition of the Lyme 
Art Association of Old Lyme, Connecti- 
cut, opened on July 28th. It will be 
open daily and on Sunday afternoons 
until September 9th. 


In the lobby of the gallery is a curi- 
ously colored and highly interesting 
“Landscape” by Louis Paul Dessar, one 
of the early members of the colony. 
Henry R. Poore, another of the little 
group that gathered at “Miss Florence’s” 
in the colony’s infancy, has here a 
pleasing “Hunter’s Reverie.” Here, too, 
is George H. Bogert’s characteristic 
“Sunset—Venice,” and in almost prosaic 
contrast Charles Vezin’s “Manhattan” 
with its waterfront activities. 

Prominent in the south wing is “Au- 
tumn Morning,” William S, Robinson’s 
winner of the Lyme Art Association’s 
prize. It portrays a bit of rocky pasture 
land just out of the village, with a 
glimpse of lake and shadowy blue hills 
beyond. Mr. Robinson is a Massa- 
chusetts man by birth and education; is 
claimed by New York in that he is on 
the faculty of the National Academy of 
Design; and makes his home in Lyme, 
in Miss Florence Griswold’s big old 
Colonial house where the art colony 
almost shared its birthday with this 
present century. 

Connecticut’s countryside has fur- 
nished inspiration for many a brush and 
palette, as this exhibition shows. There 
is that most inviting “Four-Mile River 
Road” by William Chadwick, who also 
portrays the loveliness of laurel in 
“June.” Mr. Robinson, too, paints the 
laurel in his “River Banks in June” and 
on other canvases. George M. Bruestle’s 
beautiful “Silvery Morn,” Frank A. 
Bicknell’s exquisitely toned landscape 
which quite belies the ordinary concept 
of its title, “Grey Day in October,” and 
his “Feeding Time” with its living 
figures and magnificent spreading tree; 
“The Ferry,” with a delightful bit. of 
the river by Everett Warner; “Beaver 
Brook” with its brilliant blue water, 
by George B. Burr, and Gregory 
Smith’s enchanting “Spring Nocturne” 
and “August”—moonlight and midday 
sunshine—all faithfully portray the 
beauty of this region. 

These Lyme artists are chiefly in- 
terested in landscape, although there is 
a sufficient number of animal and figure 
painters among them to give pleasing 
variety to their exhibitions. Among 
the latter is Ivan G. Olinsky whose 
“Rose of Sharon” is a delightful study. 
“The Bathers” is one of the outstand- 
ing paintings of the show. In it Mr. 
Olinsky presents a pair of Susannas, 
as it were, two young girls surprised at 
an impromptu bata in sunlit woods, the 
one, frightened and on the point of 
flight, the other apparently inclined to 
linger in interested speculation as to 
what might happen next. 

As for animals, Percival Rosseau con- 
tributes a fine study of, his magnificent 
pointer, “Denwood Frank” and another 
of two of his setters against a back- 
ground of the pine woods of North 
Carolina—“Overhills” he calls this. Mr. 
Rosseau’s dogs are alert and alive, seem- 








(Continued on page 21) 

















Anders Zorn: Le Toast 


FRANKFURT a. M. 


Buchgasse lla 












Illustrated Catalogue sent on request. 
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To Be Sold by AUCTION 
October 16-19, 1928 


MASTERPIECES of 
» MODERN GRAPHIK 


= Collection: Dr. A. W. von Dietel+ = 


A 
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Bone — Cameron — Cézanne — Corot 
Forain (35 rare Lithogr. and Etchings) 
Fantin Latour—Goya—Haden—Legros 
Toulouse Lautrec — Manet — Millet 
Méryon—Pennell—Renoir—-Zorn . .. . 


A> 
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F. A. C. PRESTEI 


ESTABLISHED 1774 























Price $1.00 














P. W. FRENCH 
G& COMPANY 
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WORKS of ART 


ANTIQUE TAPESTRIES 
EMBROIDERIES 
FURNITURE 
VELVETS 


8B 


6 EAST 56th STREET 
NEW YORK 























VAN DIEMEN 


GALLERIES 











“Portrait of Mrs. Home” 


By John Hoppner 


PAINTINGS by OLD MASTERS 


21 East 57th Street, New York City 


Amsterdam Berlin 
Rokin 9 Unter den Linden 17 























THOMAS J. KERR 


ormerly with 
OM 2: BROTHERS 
IMPORTANT PAINTINGS BY OLD MASTERS 
ANTIQUE WORKS OF ART 
TAPESTRIES FURNITURE 


510 Madison Avenue (4th floor) New York 
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“MADONNA ANDCHILD” By the MASTER CASTELLO NATIVITA 


NEMES COLLECTION pieces we point out a little Gothic pitcher 


TO BE SOLD (Ill. 452) with the simple angular forms 
nen where since 1400. From the Renaissance 
(Continued from page 1) period it is two Breslau goblets which 


aS ; 2¢ > " > r : > ? r r f ° - . 
tapestries evidently ladies’ work from| attract our attention by reason of their 


which for a few decades prevailed every- 


“THE IMMACULATE CONCEPTION” By EL GRECO 
All illustrations on this page are from the von Nemes sale to be held at Amsterdam in 


November at the Galleries of Frederik Muller & Company German convents. Among the silver-| rich decoration and solid workmanship. 


KNIGHT’S DREAM” By LUCAS CRANACH GOTHIC TAPESTRY, CIRCA 1500 
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“COTTAGE IN THE WOODS” 


Famous Six 
Collection To 
Be Sold 


(Continued from page 1) 

Six’s mother in her later middle age. 
Though the last representative of the Six 
family, Professor Six, who died last 
year, found the upkeep of the gallery 
difficult, he made arrangements several 
years ago by which the family Rem- 
brandts should remain for ever in Hol- 
land. 

Even without these the contents of the 
gallery will be notable enough as col- 
lector’s prizes, and the competition to 
Not a 
few, it may be expected, will leave Hol- 
land; and at any rate an assemblage 
of pictures hitherto homogeneous will 
be broken up into disparate units. It is 
true that individually they will not lose 
their beauty ;but in association they have 


secure them is sure to be fierce. 


exercised a corporate influence which has 
been one of the reasons which have made 
them as a collection famous even in 
Holland. Though they have changed their 
quarters in Amsterdam in recent times, 
they have kept their unity. The comfort- 
ing thought is that Dutch pictures of 
the X VIIth century are so excellent gen- 
erally and so numerous that they can 
perhaps bear diffusion even better than 
some schools of paintings. Among the 
exceptionally fine paintings which are to 
be sold are a signed landscape by Hob- 
bema, “A Woman Writing,” by Ter- 
borch, “The Good Housewife,” by de 
Hooch, a Ruysdael landscape and Rem- 


brandt’s etched portrait of Jan Six, all 
of which we illustrate here. Others, 
equally important, include “Old Delft,” 
by Jan van der Heyde; “The Eaves- 
dropper,” by Nicolas Maes; “The Fish- 
wife,” by Adrian van Ostade; a group 
of cattle by Paul Potter; “Gourmands” 
by Jan Steen. 

An advance copy of the catalogue may 
be consulted at the office of THe Art 
NEws. 


“THE GOOD HOUSEWIFE” By PIETER DE HOOCH 


By MEINDERT HOBBEMA 


“BURGOMASTER SIX” 
Etching by REMBRANDT 


“THE LETTER” 
Illustrations on this page are from the Six Collection to be sold by Frederick Muller & Company at Amsterdam in October 


BROOKLYN BUYS 
MODERN SCULPTURE 


The most recent purchase of sculpture 
made by the Brooklyn Museum has just 
been announced. It is a small seated 
bronze figure of a woman, entitled, 
“Hope” by Joseph Murman. 

Murman is comparatively a newcom- 
er to this country as he arrived here less 
than two years ago and has already held 
two exhibitions. The first one was at 
the Brooklyn Museum within two weeks 
of his arrival and the second was at the 
Art Centre in April of this year. His 
abilities as an artist are considerably va- 
ried as he does sculpture in wood, bronze 
and plaster and paints in oils. A par- 
ticularly remarkable thing about him is 
a handicap under which he works due 
to the loss of a hand which he suffered 
as a young man. He desérves great 
credit for the success he has had in sur- 
mounting the difficulty as it has not pre- 
vented his development into a first rate 
artist. 


By GERARD TERBORCH 


Pressburg, Hungary, was Murman’s 
birthplace where he was born nearly 40 
years ago. As a young man he studied 
in Vienna and went to Paris for further 
study. At the age of twenty-two, he 
became a member of the Societé Na- 
tionale des Beaux Arts. He exhibted 
in Vienna, Berlin, the “Salon d’Au- 
tomme” in Paris and im the Munich 
“Secessions.” One of his works is part 
of the permanent collection of the Hof- 
museum in Vienna. His best known 
and most recent public work is the 
medal he designed to commemorate the 
transatlantic flight of the Bremen. The 
medal which bears portraits of the three 
fliers in profile is executed with great 
ability and the simplest means which 
is one of Murman’s chief characteristics. 

Murman works in the modern manner 
with the classic Greek definitely in 
mind. As Margaret Breuning, critic of 
the New York Evening Post states, 
“His work reminds one of Lembruch’s 


and shows decidedly the influence of 
Maillol.” 


“MOUNTAIN TORRENT” By JACOB VON RUYSDAEL 
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METROPOLITAN Galleries 


OLD and MODERN PAINTINGS 
ENGLISH and FRENCH PORTRAITS 
and LANDSCAPES of the XVIII CENTURY 





Portrait of a Gentleman 
by Sir Joshua Reynolds (1723-1792) 


WE ALSO PURCHASE HIGH CLASS PAINTINGS OR COLLECTIONS 
578 Madison Avenue, New York 


4 Opposite American Art Galleries, Corner 57th Street 
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ii lit and well proportioned. 


4°? | of Russia, has been recovered. 
:| palace, if retained, would make not only 


Ce without parallel. 


*|his father Sigismund L., 


%|seum of the Imperial stables. 


1 is good, 














MAX ROTHSCHILD _ 
Old Masters | 
THE SACKVILLE GALLERY 


28 Sackville Street, London, W.1 
Cables: OBJEDAR, LONDON. 























‘ABBEY GALLERY | 


MODERN ETCHINGS 
& WATER-COLOURS 


2VictoriaStrect-London $4 





























WALLIS & SON 


Pictures by British 


and Foreign Artists 
THE FRENCH GALLERY 


120 Pall Mall London, S. W. 1 











ALEXANDER ARCHIPENKO 


ECOLE d’ART 


SCULPTURE PAINTING 
DRAWING - MOSAIC - CERAMIC 
Winter Courses from Sept. 15 
16 West 61st Street, New York 














The Clapp & Graham Company 
514 Madison Ave., New York 


OLD and MODERN PAINTINGS 
and WORKS of ART 


Estates Appraised or Paintings Bought 











BELMONT 
GALLERIES 
137 East 57th St., New York 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 


Paintings Bought 
Paintings Authenticated 











ARTHUR GREATOREX, Ltd. 


14, GRAFTON STREET, BOND STREET 
Lonpon, W.1. 


Sole Publishers of the Etchings of 
WINIFRED AUSTEN, R.E. 
CHARLES W. CAIN 
A. M. ELLIOTT 
H. J. HARVEY 
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POLAND TO HAVE 


NATIONAL GALLERY 


(Continued from page 1) 
forced back on one’s own judgment 
when faced with unfamiliar objects, un- 
chronicled Old Masters and porcelain 





:! from unknown factories. 


The Czartoryski Museum in Cracow- 
alone looks like an orderly collection, 
and even there the heavy furniture too 
often hides the hung carpets, and the 
whole gallery is overcrowded. But the 
Wawel Palace, with its high towers and 
its long lines of Gothic and Renaissance 
facades, has 120 empty rooms in it, well 
It may be 
that ambition will tempt Cracow to do 
what necessity has dictated to Warsaw 


}! and build anew, now that the great series 


of Flemish tapestries, taken by Catherine 
But the 


a shrine of Polish history but a museum 


{| of unrivalled international importance. 
;; The tapestries are by far the most im- 


portant of the art treasures of Poland, 


ms and as a single set ordered at one time 


and for the adornment of one palace 


they are in number and magnificence 


As ordered by Sigismund Augustus, in 
1552, to replace an earlier set bought by 
and probably 
carried off by his widow, Bona Sforza, 
they numbered 156 panels, great and 


| small, of which 126 have so far been re- 


trieved from Russia, mainly from the 
Winter Palace, Gatchina, and the Mu- 
While 
some have suffered by being cut to fit 
alien walls, their condition as a whole 
They show a nobility of form, 
a restraint of gesture, and a sustained 
interest in the accessories of landscape 


t}and of plant and animal life that sets 


their author, Michael ‘Coxcie, in the very 
front rank of tapestry designers. The 
borders, with their arabesques of Amor- 
ini and Satyrs, make admirable frames 
to the dramatic dignity of the 18 Crea- 
tion and Deluge panels, and are the 
work probably of Cornelius Bos. Besides 
these immense pieces are 36 verdura 
panels made to fill the narrower wall 
spaces, and 48 others, all blazoned with 
the King’s cipher and the arms of Poland 
and Lithuania. These last have emerged 
from the storehouses in almost their 
original brilliance. Throughout the ser- 
ies there is a lavish use of gold and silver 
and silk in the weaving that bears wit- 
ness to the astonishing wealth of this 
last King of the Jagellon dynasty. But 
it was only for 50 years that the palace 
was destined to figure as one of the 
wonders of Northern Europe. When it 
was abandoned by Sigismund III. the 
tapestries were taken to his new palace 
at Warsaw, and these unhappy wander- 
ers have had to endure 300 years of 
exile. 

Both the building and its hangings are 
now in safe keeping. The slow return 
to life of the palace is the work of M. 
Szyszko-Bohusz, an architect of great 
skill and discretion, while to the curator, 
M. Morelowski, is due in great measure 
the actual recovery of the tapestries. 

To Warsaw, as the capital, much of 
the wealth of Polish country houses is 
likely to gravitate, especially when the 
new building by the Poniatowski Bridge 
is opened. The armoury will perhaps 
be its most distinctive feature. Polish 
armour is unique in its linking of the 
fashions of the East and the West, and 
its original owners were men who loved 
to ride magnificently into battle. Already 
in the museum can be seen two of the 
three extant specimens of the complete 
panoply of the Winged Hussars, those 
early XVIIth century warriors who 
stand for ever as the last crowning 
types of the knights of romance. The 
sight of them, with their wings of grey 
eagle feathers set in gilded and jewelled 
rods that rose from the saddle level to 
curve two feet above their helmets, and 
the sound of them, as these great wings 
swayed in the wind must surely have 
ensured victory before a blow was 
struck. 

The other collections of purely Polish 
origin are the textiles, the glass, and the 
porcelain. Among the first are the 
woven carpets with their ribboned 
bunches of flowers on black grounds, 
and the Paci Slucki, long sashes of silk 
and gold that rival in design and work- 
manship the finest of Persian .weaving. 
Among the rarer porcelains are the tall 
pieces from the Belvedere factory in 
Warsaw (1772-1876), made in an ex- 
ceedingly soft paste in emulation of 
Chinese and Saxon wares, great vases 
and covered jars, 15 inches to 18 inches 
high. There are also fine painted altar- 
pieces and figures of carved and gilded 
wood of the XVIth century that came 
principally from Bohemia and Southern 
Germany. 

There is heavy baroque furniture that 
was imported through Dantzig from 
Holland, North Germany, and Scandi- 














navia, and there are many delicate pieces 





that recall the French “Empire,” a style 
which Stanislaus Poniatowski seems to 
have invented for himself. 

Of Old Master paintings there are 
many, bearing often great names but as 
yet unexplored and still much over- 
painted. There is a good Rembrandt 
portrait in Warsaw and another small 
picture by him in the Wawel; there is a 
probably authentic Leonardo in the Czar- 
torski Museum—a woman carrying an 
ermine with an entirely repainted back- 
ground—and in the same museum an 
important Raphaelesque portrait of a 
youth, in which the hand of Giulio 
Romano is suggested. There are a fair 
number of other good pictures, mostly 
by Dutch and Flemish masters, and it is 
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curious to find a collection of. English 
XVIIIth century portraits in the Wa- 
wel, even though most of them are 
copies. The native Polish portraits are 
interesting but nameless, and there are 
many good portraits of Polish digni- 
taries painted by such imported Italians 
as Lampi, Rotari, and Bacciarelli during 
the reign of Stanislaus. 

At the present time Polish taste turns 
more to modern painting, and the im- 
mense historic scenes painted by Matejko 
and his followers have a greater appeal 
than any pictures by the Old Masters, 
The galleries where they are shown in 
Warsaw and Cracow have ten times as 
many visitors as all the museums put 
together. From Tue Times, London 
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AT LYME 


(Continued from page 17) 
ing ready to leap from out their canvas 
bounds at their master’s slightest word 
of command. Henry R. Poore also 
shows a trio of “Old French Stag 
Hounds,” living but so melancholy! 
Edward C. Volkert presents a number 
of rural scenes with cattle that also have 
that air of animation so foreign to 
photography. In his “Spring Work” the 
pair of sturdy oxen, their red-brown 
hides patterned by sunshine strained | 
through the branches of a blossoming | 
fruit tree, seem to draw their plow| 
along as one gazes at the canvas. Mr.| 
Volkert shows a number of other paint- | 
ings, clear and vivid in coloring and 
powerful in feeling. 

No Lyme show would be complete, of 
course, without Carleton Wiggins’ de- | 
lightful studies of sheep on misty, some- | 
times sea-girt hillsides, and his “Lays-| 
ville Pasture” is a joy to see. One of 
the outstanding paintings this year, how- 
ever, is his “Blessing the Harvester,” a 
reverent presentation of a quaint old 
religious ceremony of rural Holland. 

To go back a moment to the figure 
painters, one of the arresting canvases 
in the south gallery is Wilson Irvine's | 
“Alice,” a pensive young woman in an| 
attitude of restful ease, the green of | 
whose gown, with its white collar and| 
cuffs and the cap upon her head, brings | 
out all the subtleties of the warm skin! 
that belongs to her rich auburn hair. | 
Not far away is Robert Vonnoh’s “Spirit 
of the Roses—Fire and Amber,” an in- 
teresting study of a girl with the lumi- 
nous glow of the roses beside her re- 
flected in her face. Mr. Vonnah also 
shows a portrait of “Mrs. Danford 
Barney,” and _ several colorful land- 
scapes. Of these latter “Ancient Oaks—- 
Veterans of the Forest” is outstanding. 
One more portrait is “Mrs. Elford P. 
Trowbridge,” by Platt Hubbard. 

A rather dark and sombre note of 
realism is sounded by Eugene Higgins 
in a trio of paintings of rural scenes— 
“Bargaining,” “A Drink in the Woods,” 
and “A Bath in the Open.” They are 








strong, with an underlying atmosphere 
of tragedy. 
We find sunshine again in tropic 


scenes painted by various members of 
the colony who have wandered far 
afield for their inspiration. Harry L., 
Hoffman’s “Garden by the Sea” shows 
gay blossoms above the shore of a blue- 
green sea. Mr. Hoffman paints that 
sea in various phases, sometimes adding 
swift little boats. Clark G. Voorhees, 
too, paints “The Peacock Sea,” as he 
calls it, and adds further a delightful 
bit of “Bermuda Shore.” Will Howe 
Foote exhibits an entertaining stretch of 
“Market Street—Nassau,” also a fas- 
cinating view of old “St. George—Ber- 
muda.” William Chadwick has also 
painted Hamilton, Bermuda, under the 
title of “The White City,” its whiteness 
intensified by the red roof of the 
cathedral ising skyward. Lucien 
Abrams contributes several charming 
foreign scenes “Along the Quai Cassis” 
for one. 

Bruce Crane brings us back to New 
England both in her sunny “Golden 
Weather” and in her “Robes of Frost.” 
“The Day Unfolding” is a particularly 
delicate piece of work, a snowy scene 
of fairy loveliness. Charles Ebert, too, 





Buddha su, Naga 


This fine example of Khmer sculpture, in bronze, is of the 12th century. 
It may be seen at the Gailery of P. Jackson Higgs. 
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has given us a very beautiful bit of 
winter woodland in his “Snowbound 
Brook.” And this in addition to color- 
ful Monhegan scenes. Will S. Taylor 
shows us the beauty of the deep blue 
shadows of “Pleasant Valley Marsh,” 
and Henry Bill Selden the charm of the 
wide-reaching view from a “Mountain 
Farm.” Ernest Albert shows one of 
his delightful bits of the country in 
winter which he calls “Reflections,” and 
his son, E. Maxwell Albert, a colorful 
glimpse of “Autumn.” James Goodwin 
McManus presents both summer and 
winter aspects of the country. “W intry 
Heights” and “The Offset Road,” in 
particular, are pleasing in color and com- 
position. Guy Wiggins gives us East 
River” and other New York scenes. 
Lovers of the sea will delight in “The 
Devonshire,” Thomas Watson Ball's 
painting of one of the famous Griswold 
packet boats captained by “Miss Flor- 
ence’s” ancestors who had the honor of 
establishing regular sailing schedules be- 
tween New York and London. Another 
splendid piece of work by Mr. Ball is 
“Moonlight at Sea,” showing an old- 
time clipper ship with all sails set, skim- 
ming along a dark blue sea beneath a 
dark blue sky with one small red light 
making a tiny path upon the water. 
Bessie Potter Vonnoh contributes a 
quartette of small bronzes—‘“Girl Read- 
ing,” “Daphne,” and two exquisite child- 
ish figures called “April Showers and 
“Sea Sprite.” In addition Mrs. Vonnoh 
shows some charming flower paintings. 
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Margaret Cooper, a new member of the 
Association, exhibits a delightfully hos- 
pitable bit of an old New England farm- 
house gay with yellow paint and flowers, 
which she calls “Our Doorway.” 

Among the guest exhibitors is John 
Noble, whose “Sardine Fishermen” is 
one of the very fine canvases in the 
show. An attractive still life study is 
shown by Toscana Olinsky, the gifted 
young daughter of Ivan G,. Olinsky. 
James Weiland, Elinor Lathrop Sears, 
Gertrude Nason, Elizabeth C. Wessar, 
Gladys Brannigan, John F. Stacey and 
William H, Donahue also show pleasing 
paintings. Anna Lee Stacey is another 
guest exhibitor, and her “Aquarium” 
is a most delightful study of bittersweet 
and a bowl of goldfish. 

In addition to a larger number of 
paintings than usual, one entire wing is 
devoted to sketches, a colorful and most 
inviting array of those small paintings 
which the artists like to label their short- 
hand notes on Nature. 





EASTPORT 


The annual hegira of artists and art 
students has taken place this summer 
and the quaint town bids fair to be 
numbered as one of the most popular 
of summer sketching resorts on the New 
England coast. The cool sea breezes 


well as the moderate cost of living are 
prime factors in its appeal to artists. 

This year it continues to be the sum- 
mer location for the Grand Central Art 
School of New York City, and a num- 
ber of artists of prominence are visit- 
ing and sketching in this vicinity, in- 
cluding Jonas Lie, Cora Millet Holden, 
and Miss Knopf who shows an increas- 
ing familiarity with coast stuff and is 
one of the hardest workers of the colony. 

Of the faculty of the Grand Central 
Art School, George Pearse Ennis is in 
charge, to be supplemented by Edmund 
Greacen and Howard Hildebrand. 

Sara Bard showed a collection of 
twenty-seven watercolors in the old High 
School which is the headquarters of the 
art colony here, and apart from the 
genuine merit of pure wash, they served 
as a real index of the great variety of 
material to be found in Eastport. She 
handles her subjects with dash and 
abandon and an unusual virility that 
betokens a promising future, 

Miss Holden is a well known artist 
of Cleveland, Ohio, who enjoys a repu- 
tation as a portrait and mural painter 
in the middle west and the New Eng- 
land states. 

—G Frank MuLLER. 
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BERLIN 


By Frora Turket-Dert 
The “Kaiser Friedrich” museum has 
acquired four paintings which enrich 
A landscape by 





1626-87 in Amsterdam, is a rare and 
interesting piece. A valley with a river, 
and many persons enjoying outdoor life, 
are depicted on this small canvas which 
bears the painter’s full signature. “Christ 
and the Three Marys” by Jordaens was 
from the Dr. Schaffer-Dr. 
Gottschewski gallery. It is an early 
work by the painter and displays the 
characteristics of his vigorous and ro- 
bust manner. Christ appears to the 
women in the guise of a gardener, and 
his virile and muscular body is draped 
with a red mantel. The rich costumes 
of the female group, and the opulent 
beauty of their types are painted with 
great verve and fluency of the brush. 
Perhaps the most interesting among the 
newly-acquired paintings is a work by 
Esaias Boursze (1631-72) who is said 
to have worked in Rembrandt’s work- 
shop. It is a characteristic Dutch in- 
terior with diffused, gentle light and all 
the many neatly painted details, so lov- 
ingly depicted by the artists of that 
period. A woman sits by the side of a 
chimney and bends her head while sew- 
ing; the standing figure of a little girl 
in the middle of the room gives the 
illusion of depth; she turns her face 
towards the spectator. There is further 
the work of a Bavarian artist—Nicolaus 
Mair—who died at 1520, and of whom 
the museum acquired a “Crucifixion.” 
The crowd of people, assisting the 
tragedy, is splendidly set off from a blue 
background, and includes many gro- 
tesques and interesting figures. 
. &¢ 8 


acquired 


The Matthiesen Gallery avails itself 
of the comparative calm of the summer 
months to put on display some of the 
finest things of its stock. Much has not 
been duly appreciated in the chase of the 
winter campaign, can now be enjoyed in 
leisure. And indeed, the show is worthy 
of comment. One wonders at the in- 
exhaustiblity of resources, at the emerg- 
ence again and again of beautiful paint- 
ings. Landscapes and portraits are ar- 
ranged in pleasant alternation: two por- 
traits by Rubens, from his early and 
from his middle period, are warm and 
luminous in the quality of the flesh. 
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sanguinous Flemish type, and are clad 
in black velvet jackets which are so very 
becoming, and are a splendid foil for 
reddish cheeks. In one of these can- 
vases the bold slant of a black hat strikes 
an adventurous note. Among the land- 
scapes is an excellent marine by van 
Goyen, dated and signed 1649. The 
crispness of the waves, the rendition of 


light and air are admirable. Less solidly 
constructed is a small paysage by the 
same artist, the colors are applied with 
great delicacy and lightness, and are 
splendidly variagated and graduated. 
Very interesting is a painting by J. van 
Ruisdal of 1647, in which he depicts 
with usual mastery one of the beautiful 
Dutch plains—suggestive of wind, and 
air. A very remarkable item is a por- 
trait by Lorenzo Costa. From a light 
blue background the features of a youth 
are well set off. He wears a black cap 
and jacket; a peculiar austere charm 
exhales from the panel, the firmness of 
drawing, the direct and accurate observa- 
tion are marvelous. Very attractive is 
also a portrait by Joos van Cleve. It 
is painted on a red background and 
combines Flemish exactitude with Ital- 
ian dignity. The gallery also owns a 
landscape by Rembrandt which is among 
the largest and most important by this 
master. There is pathos in the building 
up of the scenery—the small elevation on 
the right of the canvas provides a back- 
ground for a few figures, while in the 
middle and at the left the composition 
flows backward in rich and undulating 
rhythm. The soft haze of clouds and 
sky, the darkness shot through by 
golden-brown tones are painted with ex- 
quisite discrimination. This canvas ranks 
foremost among the master’s earlier 
works, and is in excellent state of preser- 
vation. 
* * * 

A catalogue in five volumes, of the 
collection of antiques in the museum in 
Berlin, is in course of preparation. Every 
single item will be shown in illustrations, 
and the text will give the results of 
most recent investigations. The first 
volume treating Etruscan sculpture, is 
just out. Archaic sculpture, the plastical 
works of the Vth and IVth centuries, 
Hellenistic and Roman sculptures will 
be treated in the following volumes. 

ie “i 


Next fall, Director Wiegand of the 
Museum of Antiques, in Berlin, intends 
to reassume excavations in Pergamom. 
He intends to uncover the famous temple 
of Asclepion, supposed to lie in a valley 
outside the ancient town. In the course 
of former excavations a Roman record 
was found which furnishes hints as to 
the possible situation of the temple. 











Both gentlemen represented are of the 








PICTURES 
WANTED 


Paintings of 
Canadian Subjects 
by C. Krieghoff 


HESE pictures often depict 
Indians and other figures, are 
signed C. Krieghoff. Send 
| photos if possible and name price 





wanted. Cash paid. 


Address 
Box No. 57, The Art News 
20 East 57th St., N. Y. City 


























Professor yrrre Goldschmidt of the 
University of Berlin, who is spending 
the year at Harvard University, is the 
author of a forthcoming publication in 
two volumes on the history of German 
medieval illuminations. This theme is 
the field of Professor Goldschmidt’s 
special researches, and has been treated 
by him: in numerous publications. The 
above-mentioned treatise reaches from 
the beginnings of German painting of the 
Middle Ages at the time of the Caro- 
lingian up to the Romanesque period at 
its prime. This work provides a unique 
opportunity for the study and enjoy- 
ment of early German painting. 


At Amsler & Ruthhardt in Berlin the 
publication in ten volumes of Rem- 
brandt’s graphic oeuvre is in course of 
preparation. The grouping has been ar- 
ranged according to Bartsch’s catalogue. 
The first two volumes, with introduc- 
tions by Professor Neumann of Heidel- 
berg, contain Rembrandt’s self portraits, 
and the eighteen prints treating themes 
from the Old Testament. 

x * * 


An auction of great importance was 
held by M. Breslauer and O. Liep- 
manssohn at the “Kaiserhof” hotel. The 


musical library, the property of Dr. W. 
Wolffheim, was dispersed, and the rare 
and precious items of this collection 
aroused a spirited contest among the 
large audience. The extraordinary value 
of this collection was mentioned in a 
previous letter, and all who attended the 
sale will have lamented the tearing apart 
of a collection which had been put to- 
gether with great enthusiasm and thor- 
ough knowledge. In the following sev- 
eral of the most important prices are 
mentioned : 
Denkmialer der Tonkunst in Oesterreich.M.2,400 
Handel, Werke vol. 1-94.....ccceccess M.1,850 
Bermudo Juan, description of musical 
OIG |. cbc chacecsorebessocnnet 
Cerone Pedro, Tractado de musica 7th 
Ce SE, on 6 oon ocewsdeeevekuen M.2, 350 
Gerson Joh., Collectorium super Mag- 


nificat 
Lute tabulature........ M.1,800 


Besardus J. B., 
Judenkunig Hans, one of the most pre- 


cious lute tabulatures.............. M.11,100 
Milan Luys, Libro de Musica de vihuela 
PE 225 FS Shad. sh Ee 5:6.6'os b:n04002 M.4,700 
Bach Joh. Seb., piano exercises........ M.6,100 


The necessity, after the war, for local 
administrations to find new resources 
has led to the introduction in 
of a socalled “amusement tax,” imposed 
on any kind of public entertainment 
where an admission fee is charged. It 
may appear legitimate that those having 
means to spend for their enjoyment 
contribute to general expenses accrueing 
from more substantial matters, but in 
the case of art exhibitions municipal 
authorities indeed have aimed too high. 
It is a flattering and slightly hyper- 
bolical assumption that art exhibitions 
are always and at any rate places of 

(Continued on page 23) 








Prussia , 








N. Y. SCHOOL OF FINE & 
APPLIED ART 


(PARSONS) 

2239 Broadway Tel. Endicott 6146 
ASK anyone about the school, then call or 
write for information cmeene our 
Extension Departm 
INTERPRETATIVE AND DECORATIV E 
PAINTING LIFE DRAWING AND DYNA- 
MIC COMPOSITION, SATURDAYS AND 
EVENINGS. House Planning and Decora- 
tion; Advertising Illustration and Costume 
Design for teachers, the trade and laymen. 
Also Junior and Children’s Classes on Sat- 

urdays. Lectures. 
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Important EXHIBITION of works by 
ALEXANDRE ARCHIPENKO 


ANDERSON GALLERIES 
October 16th to November 3rd 
PAINTING, DRAWING, SCULPTURE 
ARCHIPENTURA (Movable ore 
Archipentura will be accompanied by 
Music composed by EDGAR VARES 
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BERLIN 





(Continued from page 22) 
pleasure and delight, but apart from that 
these legislators have overlooked the 
fact that such arrangements are also 
commercial undertakings. Very few ex 
hibitions are being organized for ideal- 
istic reasons, and though one must cer- 
tainly be sent to raptures to think of 
the acquisition of a work of art, the 
final purchase generally is the pith of 
the matter. Paintings and sculptures 
must certainly be counted among salable 
goods, and their display is necessary for 
the purposes of creating opportunities 
for selling. These logical arguments 
were accepted by the higher administra- 
tive body which had to decide in an 
action between the Cassirer gallery and 
the magistrates of Berlin, the former 
having appealed against the imposition 
of “amusement tax” on the exhibitions 
arranged in its rooms. This verdict is 
a veritable relief for art galleries in Ber- 
lin, and is the final decision after hear- 
ing of the case in all instances. It i: 
evident that the city fathers wished to 
make the town treasury 
the Berlin art remarkable ac 
tivity, and they will no doubt be disap 
pointed that theirsattempt has 
failure, while everybody 
the abolishment 


mercial measure. 
* * Ok 


participate in 
dealers’ 


proved a 
else will hai’ 


ef ~such an anti-com 


The 
shall have large and representative ex- 
hibition buildings destined to house 
fairs, meetings, exhibitions, etc, has 
been decided in the affirmative by munic- 
ipal authorities concerned with city 
planning matters. Designs and plans by 
the well-known architects Professor 
Hans Poelzig and Dr. Max Wagner 
were accepted, and the erection of the 
edifices will be carried through in sev 
eral building periods. Berlin will thus 
obtain a sorely needed establishment. 
enabling the adequate housing, in the 
capital of the Reich, of commercial and 
representative arrangements. The ex 
hibition halls will be grouped in two 
huge arcs, and will be so constructed a 
to permit employment in any desired 
number. A covered gallery is provided 
on the inner side of this ovoid con- 
struction which encloses a vast terrain 
destined for various sporting activities. 


question as to whether Berlin 





Besides these there is a. lawn covering 
an area of about 4,474 square feet. This 
gives an idea of the overall dimensions 
of the establishment which in longi- 
tudinal direction covers ground 1,100 
yards long. 

The ultimate settling of this broadly 
conceived scheme is hailed by all those 
who are interested in problems of mod- 
ern architecture. The fact that official- 
dém this once has shown an_ under- 
standing of and appreciation for up 
to date plans and methods of construc- 
tion, is of far reaching importance for 
the further architectural development of 
the city. Equal harmony seems not t 
prevail between the organizers of the 
exhibition “Bauausstellu” planned for 
1930 on adjoining grounds, and munici- 
pal authorities. Recent news announce 
suddens obstacles cropped up, while no’ 
long ago everybody was relieved by the 
announcement that after long drawn out 
had been 
industrial 


discussions an agreement 
reached between artists and 
circles cooperating in the arrangement 


A competition for designs and plans has 


been issued and the first prize was 
awarded to architect Leo Nachtlicht 
It is very much to be regretted tha‘ 


unexpected disharmonies check a definite 

settling of the project. Vacations of 

the municipal body prevent a readjust- 

ment of matters before the fall session. 
* 

The second exhibition of German post 
expressionistic art from private posses 
sion in Berlin, has been opened at the 
former crown prince castle, Berlin’s gal- 
lery of contemporary art. This ar- 
rangement continues the show referred 
to in a former letter, and the survey 
on contemporary art, provided at that 
previous occasion hereby gains a sub- 
stantial addition. However, it must be 
confessed that the first arrangement 
made a stronger impression, and, in 
perusing the catalogue it becomes evi- 
dent that a greater number of stirring 
individualities were represented before. 
The present display is more pleasing i1 
general appearance, it includes works 
painted with discriminating taste and re- 
finement both in the choosing and appli- 
cation of colors and the various grada- 
tions, but without that stirring impetu- 
osity generally identified with the modern 
movement. With the exception of Dix and 
Grosz—who are not significantly enough 
represented—this is a society of lyricists, 
painters of beautiful scenery, of flowers, 
and nudes, and so forth. 





























JULIUS BOHLER 


Victoriastrasse 4a, Berlin. 


BOHLER & STEINMEYER 


Briennerstrasse 12, Munich. 


The Lucerne Fine Art Co. 


Alpenstrasse 4, Lucerne 


Madison Ave. and 46th Street, New bier. 
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Ritz-Carlton Hotel 
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NORBERT FISCHMANN GALLERI”™ 





MUNICH, Briennerstrasse 50b (opposite Schiller-Monument) 


OLD PAINTIN 


GS GOTHIC 


SCULPTURES | 
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E. J.van WISSELINGH «. C° 


HIGH CLASS 
PAINTINGS 


PUBLISHERS 
or tHe ETCHINGS ev 
M. BAUER a. o. 


«AMSTERDAM 




















GORDON 
GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 Adams East DETROIT 


























Dikran G. Kelekian 


Works of 
Art 
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SCHULTHEIS 
GALLERIES 


Established 1888 
142 FULTON ST., NEW YORK 





Faun TING: Ss 


by American and Foreign artists 
Mezzotints - Etchings 
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Lae | 575 Boylston Street 





CASSON 
GALLERIES 


PAINTINGS ETCHINGS 
SPORTING PRINTS 

18th CENTURY PORTRAITS 
ARTISTIC FRAMING 
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C.W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York ! 


PAINTINGS - ETCHINGS 
and BRONZES 


by Modern Masters 
of American and European Art 
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FERARGIL 


FINE PAINTINGS 
and SCULPTURE 
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Freperic N. Price 











| Boston, Mass. 
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Oriental Rugs 


Works of Art 


Old Tapestries of Merit 


H. MICHAELYAN, Inc. 


20 West 47th Street, New York 
Est. since 1901 Tel. Bryant 3456 














Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 


Opposite American Mission, Cairo 
2 Place Vendome, Paris 














MAURICE H. GOLDBLATT | 
Art Expert 
Paintings Authenticated 


and Appraised 


157 WEST 57th STREET 
New York City 

















SCHWARTZ GALLERIES 





ow 
517 Madison PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 





























| The Pennsylvania Academy a 


of the Fine Arts 


Broad & Cherry Sts., Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture 























and Illustration. Send for Circular. JAPAN AND CHINA 
ELEANOR A. Fraser, Curator 























FREDERICK KEPPEL 
& CO. 


On Exhibition 
ETCHINGS 


BY 
KERR EBY 


16 East 57TH STREET 
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Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Ave., New York 
ow 
WORKS OF ART 
from 


President 
Z 37 EAST 571n ST., NEW YORK 
; Le — eae e Y, 








Kernedy & Co. 


Etchings by 
Old and Modern Masters 
Old English 
Sporting Prints 
Marine Subjects 


693 Fifth Ave., New York’ 
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N. E.MONTROSS 
Works of Art 


MONTROSS GALLERY 
26 EAST 56TH ST. NEW YORK 
































MACBETH GALLERY 
PAINTINGS 
BY AMERICAN ARTISTS 
ETCHINGS 
WILLIAM MACBETH, Inc 
15 East 57th Street New ¥¢ 
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JAMES P. LABEY 


ANCIENT and MODERN 
PAINTINGS 


16 PLACE VENDOME, PARIS 








GAINSBOROUGH 


GALLERIES, Inc. 
Richard Vitolo, Prop. 


Fine Paintings 
Rare Antiques 


222 Central Park South 
New York 




















NEW YORK 
27 East 57th Street 


BRUMMER 


Gallery 


WORKS 
OF 


ART 








PARIS 
203 Bis Bd. St. Germain 
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Rather C. Vose 


(Established 1841) 


PAINTINGS 


by Old and Modern Masters 


CARRIG-ROHANE 
Carved Frames 


559 Boylston Street 
Copley Square 


BOSTON 
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FEARON 





ENGLISH 
PORTRAITS 
PRIMITIVES 

OLD MASTERS 
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NEWTON 


(Late of 175 Piccadilly, London) 


OLD AND MODERN 


MASTERS 


[Chiefly 18th century English portraits] 


suitable for 


MUSEUMS, COLLECTORS, 


DECORATORS 


665 Fifth Avenue 


New York 
(Plaza 0908) 





A 





ae 








. _EXHIBITION 





Ackerman Galleries, 50 East 57th St. —Prints| 
and drawings. 


| 
Arden Gallery, 460 Park Ave.—Exhibition of | 


Garden sculpture. 


The Art Center, 65 East 56th St.—Permanent | 
exhibition by Mestrovic. 


Babcock Galleries, 5 East 57th St.—Exhibition 
of paintings, watercolors and etchings by 
American artists through summer. 


Belmont Galleries, 137 East 57th St.—Primi- 
tives, old masters, period portraits. 


Bonaventure Galleries, 536 Madison Ave.—Au- 
tographs, portraits and views of historical 
interest. 


Paul Bottenweiser, 489 Park Ave.—Paintings 


by old masters. 


Bourgeois Galleries, 69) Fifth Ave.—Fine paint- 
ings. 


Brummer Gallery, 27 East 57th St.—Works of 


art. 


Butler Galleries, 116 East 57th St.—Exhibition 


of decorative paintings and mirrors. 


Daniel Gallery, 600 Madison Ave.—Exhibition 
of paintings by a group of modern artists. 


De Hauke Galleries, 3 East 5ist St.—Modern 
Paintings. 


Down Town Gallery, 113 West 13th St. 


itien 


Sum- 


Dudensin, St.—Summer 


Durand-Ru Galleries, 12 Ea 57th St.— 


French Wn 


Ehrich Galleries, 36 E. 57th St.—Exhibition of 
old masters and table decorations. 


Fearon Galleries, 25 West 54th St.—Old mas- 
ters and XVILIth century English paintings. 


Ferargil Galleries, 37 E. 57th St. -Exhibition 
of paintings by Ernest Lawson through Sep- 
tember. 


Gainsborough Galleries, 222 Central Park 


South—Old Masters. 


Gallery of Living Art, 100 Washington Square 
Eaet.—Permanent exhibition of progressive 
XXth century artists. 


Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Founder’s Exhibition until 
September 29. 


P. Jackson Higgs, 11 E. 54th St.—Works of 
art. 


Holt Gallery, 630 Lexington Ave.—Exhibition 
of contemporary American art. 


Kennedy Galleries, 693 Fifth Ave.—Exhibition 
of prints by living American artists. 


Thomas Kerr, 510 Madison Ave.—Antiques. 


Keppel Galleries, 16 E. 57th St.—Miscellaneous 
SC Sengey American etchings and water- 
colors 


Kleinberger Galleries, 12 E. 54th St.—Ancient 
paintings. 


Knoedler Galleries, 14 E. 57th St.—Exhibition 


of contemporary American etchers. 


Kraushaar Galleries, 680 Fifth Ave.—Exhibition 
of American artists. 


= Levy Galleries, 559 Fifth Ave.—Old mas- 
ters. 

Lewis and Simmons, Heckscher Bidg., 730 

Fifth Ave.—Old masters and art objects. 


Macbeth Gallery, 15 E. 57th St.—Watercolors 
of the Canadian Rockies by Olaf Olson, Oc- 
tober 16-29. 








SEINEMANN GALLERIES | 


LENBACH PLATZ 5 & 6, MUNICH 


dAIGH CLASS PAINTINGS 
~ “ENT and MODERN 


LERIES, Inc. 





LUCERNE 


CALEN DAR _ 





Metropolitan Galleries, 578 Madison Ave.— 
American, English and Dutch paintings. 


Metropolitan Museum, 82nd St. & Fifth Ave — 
oan exhibition of Gothic tapestries until 
September 26. 


Milch Galleries, 108 W. 57th St.—Special 
summer exhibition of paintings, watercelors, 
sculpture, color woodblock prints and etch- 
ings by leading American artists. 


Montross Gallery, 26 E. 56th St.—Exhibition 
of pictures by contemporary American artists. 
New Art Circle, 35 W. 57th St. 


hibition. 


Arthur U. Newton, 
Paintings. 


Summer ex- 


655 Fifth Ave. Fine | 


57th Street.— 
Through 


East 
Paintings. 


Newhouse Galleries, 11 
Distinguished American 
Summer. 


vor a reiten. 6 W. 56th St.—Exhibition of | 
english furniture, Chinese porcelains and 
pak rooms. 


Portrait Painters Gallery, 570 Fifth Avenue.— 
Exhibition of portraits by American portrait 
painters. 


Ralston Galleries, 730 Fifth Ave.—Old masters. 


Rehn Galleries, 691 Fifth Ave. 
bition. 


Reinhardt Galleries, 730 Fifth Ave.—Exhibition 
of modern French paintings. 

Schwarz Galleries, 517 Madison Ave.—Miscel- 
laneous marine paintings. 

Scott & Fowles, 680 Fifth Ave.—XVIIIth cen- 
tury English paintings and modern drawings. 


Jacques Seligman Galleries, 3 East Sist St.— 
Paintings, tapestries and furniture. 


Summer Exhi- 


Messrs. Arnold Seligman, Rey & Co., Inc., 11 


E. 52nd St.—Works of art. 


Silberman Gallery, 133 East 57th St.—Paint- 
ings, objects of art and furniture. 


Valentine Gallery of Modern Art, 43 East 57th 
Street.—-Closed 

Van Diemen, 21 East 57th St.—Paintings by 
old masters. 

Vernay Galleries, 19 E. 54th St.—Exhibition of 
Collectors’ specimens of Early English Por- 
cellain. 


Weyhe Gallery, 794 Lexington Ave.—Drawings, 
Watercolors and Prints by American artists. 


Yamanaka Galleries, 680 Fifth Ave.—Works 
of art from Japan and China. 


Howard Young Galleries, 634 Fifth Ave.— 
Selected group of important masters. 











DAY-BRITE REFLECTOR CO. 
703 S. BROADWAY ST.LOUIS,MO. 














Louis Ralston 
& Son 


18th Century English Por- 
traits; Barbizon Paintings 
and Modern American 








730 FIFTH AVENUE 
NEW YORK 
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B25QGHAST B 
78% STREET 
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H PARISH 


27 RUG DE 
BERRI (VIII*) 

















536 Madison Avenue 





ON VIEW: Autographs of Celebrities and 


Portraits and Views of Historic Interest 
Bonaventure Galleries 


“Member of The Antique and Decorative Arts League’ 


NEW YORK 

















ITON- YING 
& CO. 


CHINESE 
ANTIQUES 


Archaic Bronze, Pottery, Paintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR NEW 
GALLERIES 


5 East 57th Street 


Third Floor 
NEW YORK CITY 


Paris London Shanghai 
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C.T LOO &CO. 


34 Rue Taitbout - Paris 
559 Fifth Ave., New York 


Chinese 
Antiques 


ow 


Branches 


SHANGHAI PEKIN 














WANTED—Information a 
abouts of portrait of Major General, 
Thomas Pinckney, by Ralph id} 
Christies, London, July, 192), 
brought to United States. 

Yyir=-roadl Y Tue Art News. 
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Scott & Fowles 


Paintings 
Drawings 


Bronzes 


680 Fifth Avenue 
(Fh. Floer) 


Between 53d and 54th Streets 
NEW YORK CITY 
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The Metropolitan Museum of Art 


NEW 
“Publications 


Metropolitan Museum 
P 
Studies 


A periodical for students and connoisseurs 
affording a means for scholarly description 
and adequate reproduction of noteworthy 
works of art in the Museum’s possession. 
Fully illustrated. Semi-annual. $7 per year. 
Volume I part one ready October, 1928. 
128 pages. Detailed prospectus H-1 on request. 


Metropolitan Museum 
Colorprints 


Eight portfolios of reproductions in full 
color of objects in the Museum: 1) Italian 
Paintings. 2) American Paintings. 3) Dutch 
and Fiemish Paintings. 4) Textiles. 5) Tap- 
estries. 5) Near Eastern Ceramics. 7) Egyp- 
tian Faience. 8) Near Eastern Miniatures. 
Each portfolio contains six subjects. Price 
per portfolio $6, postage twenty-five cents. 
Single prints $1.50, postage fifteen cents. 
Descriptive circular H-2 on request. 








Fifth Avenue & 82nd Street - New York 




















Tue Beacon Press, Inc., New York, 





